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Karyadipiki is a treatise on the Prabhakara School of ly^imamsS 
Philos3phy. PrabhSkara's views about KJrya (effect) "Karyam 
Pravartakatn" etc are discussed and established in (his work. 

The work is included in the Codex No. 5970, as A, and it is a 
gift from Vattapplli matom, in the Kannya Kumari District. The 
Manuscript is written in Matayalam scripts. 
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27 



• - - * ^ 

TFT: I ^; F^?eri^<s7itTFqrrr|jtsrfc^?5f'Ti?r ^TTsnif'T^TTf^q^'Tr- 
f^tmcT I ?T^*n|«T^F^^«SiT^cltI r^rTUT STHfT^TT ^^^H^fUc^T— 
^F^I^^tJlFfrFrT TtT^ I ^'^ ^TSfiMc^'T I 3r^T?lF^cSF?^ ?T#?>— 

"T^tfsasre^f^^ I 'W?iF^^^?inq5ifi^r"'ii»i'c^'ii;fqti fuF^f? %?r 
3i?5 rrT^rr?5T5'^5Ti?T?T»iFq ^ijf^^rm 1 ff? amci fi^zi^q ^fg- 

^?TTTsrff"^g[ » g?iTm?F5T#=f?ft'T»T J 5t?iFcjcsiqf^?rif^TiaT— 
^f^^FcT jf^i^ I JT ^ cf?F<T ?T??T ^R srg^ ; |5l:F'5Tii^F^TF^— 

28 



^^srw %^cr ?f?r i fir^ T5RrTf'Tsr^fTTc?n?r ?r^ jtlwfaf^T- 
iT?3R I F^???r 5Tt^t^^»T%cr?^i^2r f ?«r>Tifg*?^m hts^ht— 

29 






cf9rf?Jif«T^^: .T^cq^ I 3r«T^i ^?^tTTf srj^ ij^iii fg^T: I 

30 



► 






•ii >■ 



ai 



*«TrfKir^RTcnr 









^^MttoOMMMMiMk 



This is a Prelcsanka type of Uparapaka« Ms no. 22505 is 
used for its Publcation. 



I 

•. • \ 

 

3riT> I (aTT^f i?"TtF?»t I 3rr*r»T^ r;TJi15r fsfilsr- 



I 



,f,^w"M>' wi'?";] 'It* ?""" i^fi" '"f- 

«ftafnra5Ti<'ra«*f35iiR^i7a^3ij: i 

aii!if=T wirmamr: flfscfsqf ansni.tT i 

^^ F?r f:F^^r ^qiftf^sifncf ?tia ^srwr*: fgarT 

3 



^ar^fT:— arm "Tw t: ^TRif'sr^^rT'i^'T i 

afF*I%qt vin^JlI TRm'^T 9f5I»l|: ^insT II 



?ITT I 3r^ Fg — 

spl^iF^fi^^fFfrarir: 'F^r'^'TTi'iv'^Ff^rmiqT: i 



JT|5rT?^q?^F5 wafT 'jfK.^% ^j^^aS%^ ii 



^sitt:- fsr^ fki5 ifk^ %{^mf \ 

pTf?r vt ^?d nwr# I ) 



r 

* *  ^ 

I 



6 



»r'^5f5?ra;«rfsrit|F^a»if«r»i'»TrvxiTW«f5ro«r^ir-- 






, ^»TTlI»TT5ft »T»T2ri?rR^: fTTITfrWT^ IHRr^Jlfi:^- 

vn^^ sri'nf^rr ii 

8 



« 

f 

I 

( 

fjT«i«rTT5Tt iTf5tT«Tftf^f«r?rmt fii5rtf<?f.snjr r 

I 

•P^rmfcrnrVr* f?r I (fspfTf^ i) 

9 



^^Xfr^ II 

( 

I 

«5T*iTfq''Jr1'- f5rr^5F5r':53if^o5r3iiT«Pl3;|55|c33fe8ir|3i3i??r (1) 

^^ <T5riiT3iTf^5rf?:Fir m%^ ^^f^\ %55reT3rt 
^ff^T^t Tf|^m' ^r^r^' jTtf^^t ?ts1i?r- 

; " ?rs5r?t r^3Tf^qj?Tq5o5o5^H55r»Tt3rT"TfT3r?raTo5|F7: 

?T?t r^55fcr5ETTT^*m*T|7:'>TI3r5|f73Tir|3lo5 UT- 

10 









mTsr.5rcr^T^T»Tt?i'TFT?i?r«F5r^FTffl''f5T |^- 

11 






gF(iiTl' ^ ^FTTTf '^arft I (tit ?T??r?WTTf»»JIT 

JTTTt l) 
felTTSTT:— 

3ir«T 'W, af^ ^g fsrilr »T^f^^»T i 

 

•o 

?i"TrfW3r5iTTrfr?ii5TFqiT''55ft^q'ir»T 11 
12 






13 



^fffj^BTm^ gT^STfr 7W?TM ^"tT^Tiq; 

:4 



mT>i ?r3^TfcrrfiffT?nsr»i?i3q?T':q;g?inrafe 
^JTRTf TT fiT3r^»TTT 'Jfw firar^Tai fx fq qF^# 

F^irrsTT: — q^r Ff m «PT3^2Tt i srg f^- 

q;5f F^»Tr?TTi*rmT»rFfg i 

15 



Orf?:Ti«i ffirm^^ ^^tt^? «FTr»ig'C5if.?qqi^T 



Id 

4... 



/ « 

^eft I) 

17 



\ 



<f 3r'^«TTr<T ^tF^ ^H73{urT ^sf^VTc^ fniq^?TT il 

18 



qP'uft'ST: TF^5rqff?r TST^TT rTStr^ ?rTW- 

c 

[^^ 3rT«r?r^T%TTFT'r!m?r: 1] 

J9 



^3ro5?r«)Tw<TnT arffTHTir ariTTfnf^ arq^^r^f^ 

3r«ro5?r^wFflT5ir^cqtr5?rq ars^r f^ qfg^s'f- 
5frTTr3r(n"«T'TTrPT<^^''jTTr2rfrTff?f«r3rJTT»Tf%- 

^ ^ o 

3rF«T3rit^^^JTtTF'n'^^5'i^%3iii^?«'^"T??3;5— 
3r2F53'?n3r^?^'\Fir^'cTT'^^FT53rf?TS3rrw>^5«Trcr- 

{«P q"? 5(T«3?5rr^F5frTT'iTT«r5T»i?mF^«r*iWT*rr^ 

^iTi#: WfF^a'Tf?TTF??5^Tf?i«p5f?fTg?^fr aiviiTf- 
*T»T^F»TF?»iq55iTF:p:F7^ f?ie?w^?re?ir'?ifi^7- 

i q^srifjrt^gjTr^^TTHqTTFi^f'^qr^Hni^fci^T- 

20 



wi-" 



rTJTutrfn^iiFsrTsrjrTl f?^"^ fibril »«T'i ^'5' «^' ?— 



fk^z^\ ^f'^STsr siinrcr ^^m ?TJTT'^rrq^?Tgir>: 

I 

9=3ir>ci'5^gr?T^srg;'T»Tr?TT?r5r^5rfsr?T- 
^p^^r^^Tt ^?Tl^cfT: ?«5rf^5f 'imf^fr k^^n ^^: 

21 



tr^ f*'^ cT^qf jfT^rT^rc^^Tff^KtTT^ffr- 
^'s^c^lT^^n^Ter^ 1T^8FTT STT^rrfq ^^f^cT tTT: 1 1 



^'f^Sl^^^^iT: W^T: W^f^^jft RTQ3r?cT ^^c^Rfff 



* r- 



[jTcfts^^ftJW ?r^j?] Tsr^ T?T q?iT I 

 

22 



rTR «Tt iff?! ?r»Tir«TrlI5ft 

%r^cT r^3?T^ 93^r??r ^I^T tSTriuf'^ JT^cT 1 1 

C 6 

23 



V 



^ifl t, 



T%: ^rff^ %3r^jt »T»TJTH«q»nT>|r?T n 



f^g-fsr^; — 



i 






^«TTf^ - 






24 



^^r^TiFcrTl"- [«f^>srfTrcir'T?r»T] ^^ ^l^_^^ ^t-tim Ffr ^rfar 

FiT "T^ff^mFfT I ^^i \ "TJT^Pr «rt<sjnF«TT 

cTR^I l) 

F'TfF|3r> ?r?|t i ?!^=^ ^"^wTJTfq ?> srF^esrm i 
fcift 3r?iTTF*r5fTq': i ^^c%f ?risrcT i ^m af^ir- 

i;»t: I [srsRTSfrir] Fw ?T?5r5r;Tf ?ii?infl^^tF^: 
tt^rFtT^srfjn^flT^TFvr: 3r<T^crF^rifFTT?fT ^rm 
"Sd^n^ I 5Tcr ^Jig?nFir5' Fsnim i 

25 



1WT ir?crf7iTRRJirsMfWT3R: Rrfg^jJT »Rifg:ii 



•ifc • 



farm??:— [T|q*r] fsr^ > $r^8ii ff ?r?T5iiq; I [%f^mi 

5^??PT8:«rf«T<ftftSsrT|iTtq- 

26 



aT»Tr'»T?rr^?rcrT^?rTf«Tm?f 



27 



3i^{fi T sr?H««if(f f ^«ft»fsJt ?r^tf5?5f ?5p«n( i 

srfq ^— 
q?rT: #fP?r^JTiT> fwf^'TsjnwtFr^TRmFiTfft-- 

28 



TIT f ?mT I ) 

7 - . 

 

* « 

I 

Rf^t "lo^fffcqaft r^ar ?iT> tT?ft aTiftaRITt > 

arr^oj ar? an ^jtt f ^frarr qw?^ ttssi ^ ^t 

[Tfc^TiT JGiTT^'^iT'f fTTSf^c^f STfrT^T^rT'tf ^^'Sf- 

^\^_^^ «r'^iTW ^ar arm'T* sr^flrarcft osars^TcrrTaTT 

29 



?«rT?Jirf»T I) 

CS. > 

t 

Ffc^'^Rgrm^^lr ^"lwr^F?T f?r^T itiFjt ii 
( v^^TiFqq')- [?rT"t<?'T Jilt Fw ?it "t it^? ^iiri^r^cqg^ift i 

?ftsrff^: I cTrJrifrF?^5U5 i) 

30 



ffg-TS^: 






T^^\^x :— 



arsr^ ?FcT wT5r75»5rgr»TT«i?«rirFi?F?T »rqg^Mcq»T i 

v^rmF^'^t-' Ff JT3r fif 5»t ^tttF^ i qgit ¥t ^ttTi^i qs^ 

arwof ^F^ I (f?5!T f^ c^^T STTT^irFe i ^<sr 5^1- 
^nrarrft^^rF?^5iiFcT 1) 

[T^fT^Tsrt FfT<?f^] ar^ F5rq?f/TrF^2i]irFc^5r- 
sr^r 9Tt»TfTF^|cii cftsfif- 

«T3:«rffn irm^rf^ T^^ifar ^s'^rqF??! aFf^^aq » 
5rr5rr F^t^t^ ^r ^5rT^> ^4 it^TtF^ir^ 1 1 

5?F?T Tf FfsrjflTT^crrf!i?5r|?riF?T srwif?! 11 

»TF?^T¥m:, 

«Bflr^iF'?"^'>~ [wFfiT^r'T] ^?rr jt aror^sr^ cr srarir' irr^^^r 1 

jTt Far ^F'Ji^^f « (^'ir Ti^TjiTRicft^ ^r^ 
^\^m I «T^^F«r «T>mF»T 1) 



ai 



» 



I 



«w»TTF«r<iTt- FfaTJT ^T^ffF^Ff I ^rfw ^ »i3rt ^?T3r> i (f?ir 

[fF?r Jrtf5<T»r5r: i] 

^^F^Ff i) 
F<TJi'«rr:— r^r^ffq' ?q5T(TF*T^'Vii] arr: *fJirq ^TTq-^crFsr- 

6-!i??F^f|F^^ ^^<^^^^^■^^^: i (^^"Tt 
^»ft$J| ] v«f Fsr^^ ij ^^T^TpTit I FsT# ariFff- 

^Fcr I] 
V5T*T.f<?«Tl"- TTf «'^' ff ^^rs^'T ^Fss^g-' FcT osarmaFT- 

riT ^ssF^ I ^^1^ ^flir' !»r|3r ajrriT' ?^— 

(TTT ^JT ?rf>715n:*rJT ^F«<smiftFcT 5raT»T?]frT- 

dfriffcf: I fTfFfT'^3 I ^5iiT Vvfflf ^cwr aritJTTff 

^rTT«f'n?T: I) 

frj:7Fcr Ff — 

^M:^^cf^5|jf5r^f«r?r5r5rfrfFiir6^R»f«ft^^tq": i 
^t?f^tKiT?<TiiF:5:ffF2ff ^|F^^: eF?r^5T?f«n»iT 

i^ FfiqfFcT ^tiici F^?^*iiT^crT ^^m^fc^r^R ii 
3(Ft ^, 



32 



ff ?rriTr?T?q«F?"T?»Tf 55rflHeft inf^^t Ti^f^f^?^ 
5tBTcrrs^?TF?rrfe5Tsr^5r«ft»fi¥JTt: i^^^ht i 

^JfTcT f?l?ff T#'S ^5r'ft^?^ I % 7?TF(tr 5^ - 
HJft7?r: F€«r?^T %^f^ Sff^TI STTI: I) 

^8frF«T?T*?|Fcfft5T9r5nF^^ {'^) » 



^*«if f 3ricr»Tr«r^i5'^?r>r«T?rTi^HT i 

V 

"T9Ji?5 f^?$rf ^<Tir?r F| ?jJ|^ rTRTqir: i 

«5T«rfF^«r'>- iTf t' ^Ffrariq Ft|^o5tt> oSsF^ ^^iittF^^ 

??fT # «r^i»Ji?F<T) 

34 



5T??FT5Tt ftj^^riTt 'r^^^^T »if>3r9W » 

sg'fs srr#% T«it Tift ff 1 1 

q"?!Tff^ 5^ F^^s JT2F?ci "T?iF?g[ «tw\ ^ ^cT?iFf?r i 
F^sFfci ^tTiF'T ^jf^rF^j ^«F??t sn^F?cr <t?t: "Tq^F<T ii 

F?T?r(sr?:-^ ^"t ??j[grrFTtr[: *tF»5'^th:, 

fsri^JTTf?^ Fsrt: ^5^ 

35 



3T?rff, 

w^^pJ w*TWUT5 mvm^ :— . 

"TTcft ?Rrr SriTTcf T?? 



36 



sTsqr : ?qiTT^<5rT5r^»TTF^Tir"1 ? afi fa h^> fa a mi : 

V5T»rrr«rir'y- f^ ^"t q^> ^tosr^ost farar ?t«| ^^o j'^t 

5^af?3??rrTi'T i) 

e 

^fT5Tif*Tf 59*T^ gw?% 'S(^]rJ ^rfTfcftc^w: II 

II 

37 



Ffarq^ ar^Tcft'T" ^fteriart qs^ arT'^TiarwfTarior n 

fsRrigT:— [ffffTrnr] Tm*i«r?rT"t fsrf.R^^T i v»TT?ft 

srsirrFT^rmT Ts^rf?^!^: i 
ar«TiF?T?f VTSi^Tr«irTr«n?TT 1 1 

. f^ffrf'T 'W«ifJTr5r!f f ^tFt Jnrtsf 5 ^ 1 1 

38 



^^^^J^m^ ^9^ ^^ ?? fTi^F 1 1 ) 

5fr5r5rTJT^5r^<TcT^T«Tr»TFTF^i^e?tZctFE? ct^l^ir 

39 



{ 



i 



I 



i 



T»T«r3T??irvTcTT5»9^q^r5r?r?r»Tf«T5rfq^^w^'Tf??r- 
fsrijr qm ^^^ i 'Hcfftqf5?r??r!fJT'[TiTq3rT?r|«rf- 

1^5^ «Tfc1 ST'^TfT ^S^f ITT??! STH^ 5r^jT5T?5fTT?cr— 

[#<T«ir] 

40 



ffirwT:— [an*'^] Fsi^ sr^^'T ^Tsm «*wf i a^^ 

?ci^i5?r!ft?rF»!'WfTrfa ciF»i^ 1 1 
W5TwF«T'!ft- ^'3 arFftftJi q«?i 3rsftr«3r«aT55i!«n«rFf araari^- 

3iF? F« FwrfiTTft I (^?i 3rFaw?rt^^ sraT^- 

Fsr^t F^#f#«lF»wi?ft»| I 

4i" 



•ffq '^, 

9>«r'T'?<jqsr*RTfiTTT*ri: ii 

qw Fsr^ ^»l^qF^illT!|i^: li 

qm>apnr"TFxirw«^^Ri5Tt 

qT5^T'T^pTF?g«<r«nr>«rTmm i 

jf?iiff«ft?rF«^<TiFs^crR6iiinit 

% 

42 



pT^qtHl ^3:'f?;?ft 'T|'>Tr'W T^TT?T i) 

aF5r^ifcr»f\- WT^ 5»r>Q?ft3rf3T's®i ^f«r %r^? '^^ssianF- 
^cii|5iiF;f CTH^R^FgTTT^f ffTTTlt F^ eft 



43 



» 

?Tr^^ fl'tYisr srnfTRr: q?ti<r5pf?r5^ ^r^ , 
vi 5^ €??f'5nT?n»Tf^^rqar?TF^?<Ti?i»r i 



%^^'^ ^^^\ iT^rf ?Tr»Tcr : ^rfs^ifevT 



..v- 



■»' > 



(?t«t: srqcrirsTTT5f?q vrn^c^ i) 



r^RTf^?:— [^Vk€j f^r^itw] ^fcr r^7f?rT^^cfTfT ?i#?r> 

» 

«W«Tar?rT'?^tj^'>TIiTT: 



i 



I 



mvi mj r^«r sr ^f^K ^t^ ^^fir ^ifq n 

• 4 • I 

fr^.^<Tqr??r 5r r€r?TT»fftTT : 1 1 * 

4% 



4f 



i 






c ^ 






48 



u «fV II ( 

e 

?|Tcfffir^??j: *t: srvi#f?rTfii9r «Fi n«|ii 

si'Tii ^^ m^^ ^m: ^««T?ft wen i 
^?it#5'>T ^nst^cft %55?fjT'r I 

fW MYcftg^l firTT^?|HggcTTf%ggglfiPT I 

<i ''TT?', ^ '«TiTt?r' »r, sf, ar, ?, 5, ^, jt, ir, ^, <r. 



■^■^"•l^ii^-vMh 



* The latter half of verse ,3 and the former half ofverie 
4 omitted In ^« 



4 



f?T«J|«rfJT«T ^fa^^ ftsT^^rft llVJll 



«j '?l?f«T' I ^. :^ '^^l^fi??rT' V, 9. ^. 3:, Z^ I, 'T' ?r 

\ '^ Tnw^'^ 5r- Y '?w:' 1 9. ?r. at. 



ar^ 'r ?t^T w^t: ^^ frnrPf w^f^ n<|vii 
ar>^5?^s5r> wf5«r v# f^ff^r m^wr: n<|HH 

5^ ^^ r?:'B«I65VHf ff'Tpam nidi 



1 *?^sPr ?1' sr ^ '^* m 



9 



«* 



 

I • -  .... 



' '  ) . 



^ '^IT -«:, y, T. 



* The sacceeding 21 lines omitted in 3, 
** This sloica appears only in ^g, 

4 



«TI^R^?r|: 



1  

^?Tfem# ^wflf€t '^ fff^l gspjlg ii^vii 



?rflt!5?Trft jn?TWcaNr> friftwrffiJ: ii^kh 






* The succeeding two lines omitted in » ^ 
f The succeeding four lines omitted in n w a 

V , , . ••; Ci, «t. 



8 



i' 



« 

Y 



S-%' -. » .. . <_i 



1 tT' 9. ^ •rr?r ^^iff^' 3r, «r, t. ^ *?i^' w, ^, b, s, 5, 



« 



3fT^TTH^: 







|r?TtTT^»T«»5 TIT? I 

* 



VMMM 



< — ' 



titt 



* The Succeeding 2 lines omitted in 3. 
♦* The Succeed ing 2 lines omitted in 5^ g. 



<7 



  

* 

II ?r?r ^ft^f^rfH: II 
IWTff^sr: » 



T '^q^' 5 ;? 'vw* ?, a, ?r, q 



** 



* The succeedinQ two lines are gevin only in ^^ ^. «.. ^i* 
"^ The succeeding 4 lines omitted in ;f • 
The succeeding two lines omitted in ^ ^• 



'jTTTTf»T^fr?itcr mxj: wr??rT: «it?«| i 
gf^rqfeq^OTS ^52i<i5rtfT *»ff^ listen , 
5ri% ^;ff> wT'TTt TT^i^ t^OTt ?T«rr iik^m 



« « I 









« The first half of this sloka is given as the latter half & vice 
versa in ^ 

d 



TmV 5fcffsB5»ft it: gtsfq firf?r: ?^^ 11x^11 

- . • 



<|. Omi/ted in T, <{. '5?^I^TT?T^|^' fT. ^. f : li V/ i, ?. 



* The following 3 lines appear only in IT and ^T* 



10 






aTT^TT^ff?: 



%% fti^TWTf ?rTf35rf^n=c«ir: 5»n: ?^5t: n^^n 
f 



% ^: \ V, ^, Mt ^ \ *m:* I !iT. / 

V Ofnltt«d Irt *I, f • fjf is omiltw* W V, U^ '5^, ST, S. 



>» th#fMle«ing 6 Ifne^ appear dhl/ln «* 

f This and the two succeeding slokas omitted in,^* Ttie first half 

of this stoka omitted in ^« 



ar^f^r: 'T«?^ m% ^^M vs^^ ks: { 

1^ mftr #^<»s 8n?r> TRfisf!! %<w: ii^vsii. 



»* 



f^nmsirBjJr ^5qrf m?r: «r«t ^fra: iivsoii 
vtwrji^sPt 5«e«fTf Pirrts^ f«TW^^?r nv9«j n 

• * • 






»» This line omitted In ''^« 

12 



- . c - 






I 

^f^nresR^^nnft tr?R«r?i f^5w?T: ina^ii 

55^»n^FcJi»n»rrRn |[V*rT arsst 5«rT: ^91: i 

tr  







'fcJi<n^' «r, z, fr, it, ^r. v '-^s^ fH* ^. «t, ^, 
"^j ^, »i. 

13 



ari^R^riF^^: 



1 

* 

5Rr 3rr?rwMsr: ii 

V 

*** 



«j '?5tjt' I V. ^ 'if' I V. \ «CTr' T. Y •% 5* »T» fr. 

# one more line appears in ^. ' *^ft?r^iTWl^T|f^«fl 

^^ Omitted In ^, '^i T, ?, 5r; *^' 51. 
*** The following three slokas appear only in ^ * 

14 






^TR^rt fsT^rml ^5^1 g^^^ft ^fCt ^fk i 



c *» 



1 ^ 

t 

sp't'ftcr*?'? srwJr TT«> ^irfw f«r% i 

* 

^t^nfsr^ WS^ ft^TTTt ^IiT^r<T 1 1 CVS 1 1 



f 
• i 



1 Omitted In ^, T, 3r, ?^ 5, «f. ?. H. 5r. ^ 'a': ii ^, 

5i« n. 3 '^^iJrt'.gr. 5; ,Y *TirV «. '^. bi, w. u. 
3r« ?■« g. jf* ^. 



* This line omitted In ? 

15 



arr^TiT^r^ff^: 



• 1 

^^TfWT ^mi\ 2r^? ms^: w^m: ftFW i 

?rrqT^»rf?r T^^mi ft^"^: srtftfircn: n'^nn 

V St " 



1 , 'WRi' IT ^ -^c^T^tY 9- ^ 'tift »T?T:' II t y 't^f^% f?T??r 
?ITT«TS«I* 2, T, H K '%«2»T3TTPt ^^ ^ Omitted in 

"F. w. V3 'firfa': q; ^. '*it' v. 5. x •»t»t' n t. ?. 



^ *#«! er* I *. «r« 5. y* »t- 9 



• This line omitted in Z. 5- JT. 

16 



^1^^^^^: 






1 

«msr W^Tf TT?q 5TTTTT%?5I?«r : \\Vi\i 

3r^sr?r%rsf«r'«>r%f?ri?3TrT^piT'T: 1 
fsr^T^ft ^ssfsftirT 5^5^ |:«r^v^ % moo 11 






17 



c «r 

^ks-^th ^Z4\^\mrim^^ iTtRTT: I'll »9 1 1 

3Tiift5?^5 ?»Ti<ir^s^ f^^TTWt ^cf^: firWT: i 

Y K 

?rff ^tFt orrtf fi;^^ ^i5T«T>^5r»T n<jo!(.u 



B^HtfMMHHiarfMMMMaMMMiaMaiMMlrtMa 



<j '?Tt' 5- ^ 'f^T* 3r, ;t- ^ '?ra^ ^rr<r ^t^^' ^r- v «*t' t 

5t «ift' ^ BS- §T- sT. ?T. T- <?. ^ '?«ft 5* ^' V9 *c^Pt ^ 
WI' £-. t; '^zU* q. W. y- . 



•: 1 : . '  • . 

I -  -, - , - -I.I *l g - - '^ • ' ^^^ — ' —* "  «  * r— 



^,^, The succdeding 2 lines omiRed in ^' ^^ 

18 



Ft?9«T^^ ^ ^?# '^ »T*T% %% ^'^ 4l<loV3n 

• « 

STiTrTc^Rl^'^" ?^ftr»n^ i^'^^ \\^<\x>\<i 

CO 

mt^ T'^W ^f«^ f9nr»w'^5r Mt'rs »i<jn^'i 
tii\i f^^^^ »m^ ?rf^* <t*9% ^m V 



^^^_|,„^.,a*^iUHMlMaMMM«tt*aMMk  > '  ft H fci 



1 '«^ sr' 5r- ^ *3r?rf«rra:' i 3^- »• t; 'ai^srurqii ii v^ «• 



19 



arj^lTS^^Tf: 



* 

« 






* mis I in6 omitted in ^' «• »• ^- «r 
** This lirre omiUed in W. 

This line ©milted in ^. ^' ^ 
^4c^ This line omitted in ^, 2, •!• ^ 






20 



l|^*(1RTflft|Hl vMm v) H lf>l Vli^- 1 1^ c; 1 1 

• It • i 



I- ' i . . . » - . J ^ «. f .. f> 



? Omitted In 5, .?• 

K '^«' 9 ^ 'rn CT* I »r» ^» 2, 5, 5, 5^. ir- 

? '^rjr* is Omitted.in T. «> *»ri 3^, fe> #, «. ^» t. T. 

»  t ' 

21 



arsr^ irrfri^ ^rrss^ f^rtr Tir^rsPr ^ i 






22 



J 



3r?^fiiT\ ^^ it| ffTaft sft^w %«*r^ iin^^n 

I* - .sJ . . . . / 

-  • ; •♦ ' 



•• 






4, The succeeding 2 lines omitted in ^ 
»« The succeeding 2 liheit dmitteif in ^* 

38 



IWfWnFlf: 



■■■.■••.■ ' 4> 

qm anPr T ^>9nf ^T^T ^T^ ^iT i 






« f* F - «.^ ^ 



<,*<»• w n • 



^ •«' ar. ^ 'TT aRft' «r, s. 5, t, % '• ^ '^ l^i 



* The succeed inf 8 lisws W'^^'"? "' 
The succeeding a liBM 9m^ ip f' 






f6?p^v»ff^5 w#^^' liiw^qm I 





* 



f 






4c The succeeding 2 lines omitted in *' ^* 



25 



r.- 






1 

^  

♦♦♦* 






'I' The sudtifteding -l^l^es: omittvd in ^t 
4,:^ The succeeding 2 lines omitted and thif Prakarana ends 

here in 5* 
*^:,c This line appears only ft, 3f. Tr-^fi 

««4c4c Omitted in W, ^, 2, ?r, ^, BT. 

26 






t  

• * " • 

.••'■■ ■■'!■■,  ' T 






^ *w ^. 



^ The succeeding 2 lines omitted in ^* 
^« The rest of the line and the next 2'lines 6m(tijBd In ^* 

4C4C* This Hne appears only in ^ and ' 

* » • • 

27 



* > • 



-^ - — -^ ^*i 

^nwi Twr^ ^wrf ^^!fwf«ft ftjt^?r: nn^ii 



%ir> ?r5if : 7Rr«5 rift isft WrrtlV^^ : i h ^ ^ m 






. srrj^srrff^W i, omi'ttei In S* ¥• 



I,* 



28 



« » 

?f^5i^5Tfffe: It 



• ' \ 



l«MMiMtaa«M»MAaii 



S, 5, f, cT. Y 'fsTrT^T*' I <?. 

29 



sfRiTSi^: 












* This jine omitted in •'• 

Thf» line appears after 'J^^^^Pn"' in T, =^, ^r, 7t ?, ^T^ 
iic^c This I me omitted in xf ^ ^, 

80 



F€rff^HlfetrJiT?5 iTJlTf 31^% %^JT I 

5IWTK fJrwFflT: «TnT s^% 'sft^'ST f^^T: 1 1*1^3=; 1 1 



<l *Ti»» 5T^ ^. ^ *?Fer f«r: ?^t:' ii r. s. ?, s, n* 



^ Omitted In j «[, 5. 

4, The succeeding 2 lines omitted in ^> 



31 



3rT=^r7^¥;^f: 



* c 

• - ■• * 



c» 



^»""™il" 



^ 'fsrfe:' I ^. 3 <?a:' I n. 'f. 2, «• «• v «5T t^*' V. 
It T^TT^ fii* ^, T, s. 



»< ■> * 



«f Omitted in ;ir, Sf, «r, ^. 

^The succeeding 6 lines omitted in jj^ ^ ^^ ^t ^» cTi ^» 



5, !i, 5> 5> 5, ?r* «r. ?» «r> ?r. 

32 






aiT^RH^f: 



1 ^ 

f cnT<T^sr<I q««T??T: !n»tf.^^ m^h ll«|t;Yil 



** 



w^ q=>9^?n5Tt ff qwrsf: sr??r?f: ii<i«;\9H 



3r, ¥. V 'tt' t, ^' ^« T, «r. !t *fcftJ»' V, sr, '^. 



^ The second half of this sloka ancf the first half of the next 
sloka are interchanged inf. 

^ 1,^45 This line is omitted in jj ^.^ uf^ q-^ 

)^4c* in the extracts given in some printed texts the reading is 



*,.*« This line omitted in ^, j^ 



33 



3rf?r?i» MJTfsri: ?f??f«rT iF^T^^^fl 1 



«l 'cTff^^WT* ?• ^ % ?iTT?T q^^r ?r?T': f *, s, '% ?Trfr 



« In the extracts given in some printed books the readirg is 

*» This line is omitted in if, gr^ y oj g^ if^ q. 

34 



*X' *• 

^55? far^Tirf «t: ?f«f ^Ti iit'f freif^fsT 
f if? ff?rT^i??rrfc»A ^%fs^^ T^i[\T^ ii«i%>ni 



s t^^: ^5«t' t, 't, 2- ^ 'tt* ®. ?r. ^ 'pqi' '^, ?, qr. 

4, This line dropped in ^sf, ;, 7, 
:^« The Slice 33d ing 2 lines dropped in ^. 

35 



armiTPTfff: 



9 

* 

f ^cT: ^iIsr^'TfJT pTT &T?n faJT: I 

fcJJTirc: ^^: ^H\% ^f^^ SfW^m \\\%^\\ 



In printed texts. ^ 'j^j ^t^r^^^^m^^J JT- %. *^t' ^, ^ 
3r, ¥, IT. V3 '^* V, 3, y. s; '*T^' I ®) 5' ?T- 



« Tnstead of these 4 lines, only 2 lines are given in <T. 

This sloka appears only in ^ ;f^ jf, ^, q* 

«« The succeeding 3 lines onnitted in q- @ gf) 3, cT< 
*** The succeeding 2 lines omitted in q. 

36 



^^%: m^r^^ T^^n\^ ^^)fm^ 11^0^11 

f fer fr^iTTf3rf«r: i 



t—„' 



V Omitted in«T, ^^ gr, 2. H '^TTSF^F^:' 1 1 ^, ?^. ^» '^' ' 
JT» ^ '*T»T* II «P, ^' 'lTr?«n5r^rfJ:' II T, \3 'l«'»- 
t; '^' U a- 



37 






o Omitted In 'sf, 5, «r» ?• ^ '^f' II *• 5- ^ '51V' g. 

V9 *5rf^?rT5»Tr ^t:* \ n. 



 This line appears only in g:« sp, ni, 
^^ Tne s'jcceading 2 lines omitted in 1^ 

38 



« 

^^sm ^'fi %cff> ??T»T?'T> TF^?rr«rr iR^'\ii 



«! fV T> ^ *j\ ftr' «. w» 3r, 3. «r» a. ^ ^r' t. « 

V Omittedin =qr, 2, ^* il 'ftr^: il *» 5» 



*^ The following appears extra in ^. 5r- 

«4, This sloke is emitted in ^. 
4.** The slolca beginning wUh'fT^T '^/^l^'I^' Qivf 'r ihe fctt 

note above is given as the first sloka in this prekarar.a in «[. 

3» 



an'^nTflS^: 



I* 



.1.' _ .^ lar' 



W-, 5T; ^, «ri S, T, cT' ^.5- >^ '^' '♦ ^' '^» '^• 

'^» 5- K '^sr' ^F. ®, ?T' ^ *t' 3:, ^. ^' fr, 2. 3, 



* The suciceeding 3 lines omitted in ^. z 
Tliissloka appears only in 3^, ^, w 



40 



* 



4 

5% ?t3rwTqf«rf«r: 1 1 

Y 



«j gmittdd 2, «r- ^ '<?:* II *T, af' IT, 5- "W*!* II ^, ^f. 
^ *f<T' 5T. q- Y 'jftsfTfoS^ftilTWl' V, T, ff- 



Th is I ina is om itted in ^ ^ ? ; «T, 

41 



1 
?TrjfJi'to5?»9rfir5«2iftnw^«rT ?5 i 









** 



The succeeding 2 lines omitted' in ^^ 
This Prakarana ends here and the succeeding 6 lines are given 

43 



3r;a«FT'»rTF5R2fVTT3rT5WTinfa?frf5?fT: i 

G C > C 

«« Y 



<l '«r' s, 3r, 2, JT» q- ^ <3»t ii s, ^r, 5, t» t- 



^ The succeeding 3 lines are omitted in ^. 
«4i This line omitted in ^. 



43 



3n^T«*«^: 



3rv^F«T5rnf!fw «iTTT «r5Jif f^iPr 1 1 



«J '^TTci^crT:' g- ^ omittetlin ir^ ^, ?, ^- ^ 'fg:' V, 



* The succeeding 3 lines are omitted in q|-. 

^« In the extracts given in some printed texts the reading is 

44 



3TRr^?r^f: 



* ^ •» 



<T vr5TriTiT»f ^rf 4^^?^ ^^?r: n^^vjii 
* ^ ^ • 



^MriaMa«afa^^M»^^^MMdWKMIHk*MMiMh 



<, Omitted ^^ z, ^,5- ^ *?^«T* II V. 5- > 'frr«T^' I 



45 



/•^ 



• * - 






fr' 5. 5( ^TTRT' '* omitted in ^, ^r. ^ Portion »^^?jr'from... 
up to ♦3r#f|iTViTf>5Tl' omitted In ij. 



dav 



« The 4 line is beginning with 'f^sr^iT^^ir ^^^ given here in 

31, fr, ST. ^. ar. 

46 



^TRrTfflFff?: 



.v's *■'. • -^ 






* ** 



:*    Y 

f#5rfl?»T?q TUrt JfiWTl't ^t?^ W^: 5»TT5T 3rT?T: I 



^ * r 



• 



WW— iliOi— M^Ki^Mi iiMiiii I I I ' ^kitmmMti 



* o o ^ 



* Portion from '^wn' "P*® T^firTSir: omitted in ^. 
>»« The succeeding two lines omitted in ^. 



47 



an^iTW^irf; 



5r«ri !T^rf?i«!n?rn?T ^er ¥tf%?r n'TF^?rmr » 



argTi"^?^ 5^# ircm ?5T?r ?# 1T5e^^I•TarI?lT i 






!^ '«f' »r- % 'wt' »t, ar. ?. V' \9 ««r' sr, ^. 



■»« 



„, The succeeding two lines appear only in 7. 

^^ The suceeeding two lines are omitted in 7. 

^^^ The succeed ing two lines omitted rn 3. 

«4c4t4r Portion from ^^^rf?!' up to ^J^^^ omitted in ij. 



48 



arr^rT^TT^T^: 



ST^rRr 3^'5r«f«nrV r*i'^ir^r?r «T>f*T?tf?Rf: vrT?r:iRK^ii 

 V3 ♦#♦ 

1 i 



sfTqi'^'rq^ftirttr ^^ft fTrsr^^JiaFiiwrf^T i 



^r 1» "F^ 



\ 



■I— *— — — WiAiwaiMi III I I ^ II I 1 > ^^1^-1*1^1  !  



«^ 'iTT»irr«T?T9nTf:' It. ^V ISomlttedln IT- 5r. 5- 3. «; 

??r:' I ^- Y •'ft* V' ^ *^' «r. ^ 'sr«rm?T' 's omitted 

In IT. « 'f«TT«7T?r' ar. 5' ' 



« This line is omiKed in ;t. 
*, Portion from '7«r<rT9' "P to '^^if? ir5r??r ' omitted in ^ , 

^ ^ • . . . _ 

*** The succeeding two lines omitted in tsf 
**«* The succeeding three lines omitted in ;;, 



49 



1 * 

h% ^xi^^^ U^^H feRreJiJTPi fkm% w-^^^w 
V9z^: ?2n?rT«i»»r5ncT: vest frit'? ?% ^jtb : ir?<.^u 

Y 



V '51* ^, 3r» z. K V ^, ^. ?• ^ *5ri' ^, 2. \3 '^ 
T, ^. 3r. 2. 5. q 'If* ^- «r« s, 5. ^ '^^fV' ^. ^ 
3 s» ^» ?r. 



^ The succeeding 8 lines omitted in ^. and 4 lines omitted 
in 3, ^, uf. 

50 



BTT'^Rfr^Vf; 






wjrtTiTftr% f^t tt? qr wi^. ?in*ifger«»j^ 



* 
** 



«fR^r^w5p5rar ?f?r ^ F^crq "nm f^3»r nx^vii 
55rf3jfr?rTif^feTfif^^ ^q^ ftrcff: q^r- 



<» 'fT^ V ^ '^r* W, ar. ^ *??r:*fe omitted in 9 



V '*f* * 



Q ^ The succeeding two lines omitted in ^ 
4,4 The succeeding two lines omitted In 7, q, 
^^4, The following 3 slokas eppeer only in ms. ^ 



61 






^ 't;^!' ^, sr- ^. >>'■»!= ^ 'm' ^. 



The succeeding 4 lines omitted in ^. 



62 



«rnrR9Tqf: 












I** 









* The succseding four lines omitted in rf . 
*^ The succeeding 2 lines appear only in ^ gf^ |j- jf ar 

*,,c4i The succeeding 2 lines omitted in ff . 

S3 



S, 



isrf^TffS!^: 



^ 1 ^ 

^5ftf?cft lit j^rrftiKft i5t 






^Ht,^t,amimmmmmmmmmmmm>mmmm ii i i i 






* 



Thssuoceei^'in 2 lirres appear ortly fit ^t j(. 
I All mnu33fi,»t5 except i^f&ir ead with th is p»akatafi». 



54 



WT^ft^r^ff^t 



1 



r - 



an^Rff^^r 



1 ? 






wr' 5. !( ?zrRr' '* omitted id ^, ^r. ^ Portion '^^fjr'from... 
up to 'ar^f |^'^^^>;ti* omitted In ij. 



:„ The 4 line Is beginning with 'f^sr^iT^^ ^^^ given here in 
31, fr, 5r« 5. 9« 

46 



^TRrTffy^?: 






1 ^ 



* ** 



f?ft3r'j?iTf^ ^iw't JTTfJim ^w^ w^: 5»TR 3n?f: 1 



* r 



• 



WW— iliOi— M^Ki^Mi iiMMii I I I - ^ah^Mrtkii 



' c o ^ 



« Portion from 'HTmT* "P**' ir|%T^: omitted in ^. 
»« the succeeding two lines omitted in ^. 



47 



an^iTWi^: 



5r«rr T^rfrT^nrf^TT'^T ^er vtf^cr «T'n'F^?wiT i 



q«ff»T^ ^^ srrcft TT^rtftRft 9rirt -soffit ir,noi» 
ar^Tii'fl?^ 3?# TSJiT WT?r f# iT^eaiTari^iT i 






K *«f' »r- t^ '^' *r, sr. ^« ^r- « <«r' sr, ^. 



q '^ ?tPt' tj. 






„, The succeeding two lines appear only in 7. 

^ The suceeeding two lines are omitted in ^. 

^ The succeeding two lines omitted rn 3. 

^ Portion from ^^^rf^* up to ^J^^^ omitted in if» 



48 



srr^rT^^fff: 



ST^Pr 55T5f»nr> PTf^rrf^rr^T JTtnr^iftRT: vr«r?r:iR\(^ii 



spTiTi'^^^ft^rttr <3ri^> f»T??r^5^ai3Fm^?r 1 



^ i» ▼ V 



\ 



' 1.- - - > • . _ _ .^ 



^ '«rT»iirq?T?rTT?:' »T. 9 V l» omitted in it- 5r. s- ?. 5; 

ft 

??r:' I v» Y 'jf\" «r- n *^' «r. ^ *xr«rmcT' 's omitted 

in IT. vs '?»rT«7T?^' ar. 3" 

I I,   r   , 

This line is omitted in jy. 
*♦ Portion from 'sr^r^rrcT' "P to '?^ir?iT5rf?r* omitted in ^ , 

♦4c* The succeeding two lines omitted in z( 
*ic«4t The succeeding three lines omitted in ^^ 

49 



arr^iT^^^: 



H 'p^i'T'f^ f-i?^*^ fiPTre^JHft f^^ricT iiR!tcn 
Ji«rm?r ?5ft3r?»i5if?r ^Rr^i^t art ^^i^ wiPr i 



^^m^^tm 



Y '$i' ^, ir» z. n V ^, ^,Z' \ 'gri' ^, ?. v» '^r 
»r, ^'" 3r. 3. 5. c; 'if* ^- ^» s, 3. %, '^^rt' ^' *^ 

Z 5. ?. W. 



4, The succeed ing 8 lines omitted in 9. and 4lines om'tted 
in J, 5, Of. 

60 



STRTT^fff: 



* 
«nT?T«R?r5r^raT ?f^ ^ f^^^ tk^x f^z^^ iix^vn 

3?rr9lfr?rT«NfeTfil^^ ^'q^ fff^t: qwTT- 



•I 'ttV V R *^r' 'I, ar. ^ *f?r:*w omitted in ^ 




G ^ The succeeding two lines omitted in if 

«« The succeeding two lines omitt«d in ^, «f, 
«,^ The following 3 slokes appeer only in ms. ^ 

61 



#f5f%«r«®'^Tftr»irEr*Tq?T iiy£«;ii 

• . , r 

JWf ST 3FIT ^tfT^ 5^«SF|^5TT^^ar »5^T«IT: 1 1 ^v» o 1 1 

ar6;I^^acr^f3S^^?^:3^f^^t?r*T?r 2»rT^ arm: r. 



«j 't;^!' T, »• ^v'?^' 1' ^ 'm' ^. 



The succeeding 4 lines omitted in xf- 



62 



arnTn«*vf: 



^ .■■'■'■■■ 



fifjirr "f iPr ?rNR»r r^^ni wtHit: 



Miiii 



I A 






* The succaeding four lines omitted In if. 
««. The succeeding 2 lines appear only in %|- ^« i)- lr ;< f 

**« The succeeding 2 lines omitted in |f . 

53 



ff^Ff^: 



- <, ^ 



?, w- 5» ST. f fer sn^n^iFa^J 9m<?r: is, ?t» T' n^ 



Th9 suscee*"in 2 liirea apiwarortly frt ^t jT- 
* All mnjssri »ts e)«>opt i»f&ir «>d with this p»altarao». 

64 



Wr^fTff^^: 












r - 



 » 



1 »• 






^ # 






fid 



• ^ 

f % ?TTTTr?q>5T»r I 

St 

^Tir^JTlPfr: sFT?mf^?r: F?T^R*n?TT f??l?T11H'T I 

«J -frcl' is Omitted in qp. ;^ '^^tF^' q. ^ '5i» if 

57 



•N C 

^7r5^<^^Tii ^Tisj^TS^ ?r*T??i^TT'? sp?rt?r-T?rzi:u\<^^ i 
^'is^Tn??!^ ^ifsr? f^?r?a rnxwi 5m 1 

^ c 

s 



58 



^l!r^J^j ^^^ ^ijt ^qi ^mf^^Rrqw (?) i i^o<j 1 1 

?% ^: TS^^r ^IW ?f?T^ m ffT^njJTTir I 

^m^R q3=^?TR 5?a^ fc^^ i^^^ \\^k>\\\ 
5ff!T«FR f'^ra^ ^m'5'^RT??^ gc5rqTf?r «*»; ii^ovsii 

e» « N s ^ 



«*-^BBMadaHM 



69 



ns'TT'^^r*?^ m?rt »t^ ^Jt ^^ i 
Tttsqr-^^^ ?TWt 'T^ ^t^^ 3^ i 



Thesuccaeding four lines omitted in it. 

60 






• * ■* . • 

i 

f^m fw«iT*f f^JTi^ rrnmi v?^^?T f?«rfci»r ii^Rom 

* 

rsrjflfTTsrwiJTt fxruTm^Frift 5^'#'t Tin: jtt 



* 



Tha succeeding 4 lines omitted in q> 

61 



!Tr?tTr9?j srnft ^ TTFfTHf'Jf: sr«tfercrr: ii^^km 
5? 5i«rr ?T?ft %crr ^'ft ^^rPj^r^ fw^: ii^^^ii 

f 5?r 5r% w«ft TTit 5^ iTT?»iT fsnft jt^ : i 

t 

^?ft: trfcTTfT R^: «5ft ?ftT: ?Tff?5Jpr: W^'^V 

r<fr| ^r% siraPr <i»it ii^ mjzc fira^ fg: i 

^c?r: f«rcTT fit TTf^r: f^f *ft^ ^^h Ti: ii^^oii 
»r>^f%«ft: ^cft ^mi ^csT ?§?iTr fsr^n gsi i 
?T^"r iTTrTT 5«i %^ %5n r^^ 5^?rm 1 1^ ^ «i 1 1 

TTsrm^ ^^•. ?ftm ?f»ft ?ft»iV ^^> jtt: ii^^^ n 

62 



I 






«T5^ ^T^ ssrif ?«TT???riff# innftrf^ i 

/ 

* I 



4 

d3 



'-^ 



^^ t^^cft sfJTT fszi ^fcr Oi»i?r# ii^Y-^r 

I 

C N 

fwsTifc^Tffl^erTftiT; %q%T ^ '(Tr5'»T i 

64 









< u. ^ f I •*"- ^ 






I 



aril ^'JT ^iPfir«T?^ 111^5 ff'?T "^»T I 
f'l^i?l*«T^»iT q?r*?r vf^: ?4t?r ^Tm'f'=i: i F^k^" « 

65 



arr^f 



3f«^"^?«»f q^Tt »TpiT?TR g^^mrT: M^^III 

cT«rT fff^^^ ? 'sftH H^ffl^ '^T^ ^??; fsr: i 

O • N . ^^ ^ 

1 

66 



/ 
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I^REFACE 



We are publishing KARYADIPIKA as No. 252 of the 
Trivandrum Sanskrit Series. This work was first published 
in the Journal of the Oriental Research Institute and Man- 
uscripts Library Volume 23. This is a small treatise on the 
PrJbh^ksra School of P^rva Mfmamsa. Kum^rlla Bha//a and 
Prabh^kara are the two great exponents of the tenets of the 
Parva Mimamsa philosophy. According to tradition 
Prabh^kara was the pupil of Kum^rila. 

KSryadldika is an anonymous work. Our publication 
is based on a single manuscript (Ms. No 5970 A) belon- 
ging to this Institute, The task of preparina this edi- 
tion was entrusted to SriV. G. Nampatlri. Senior. Rese- 
arch Officer (Retired) of this Department by Dr. K. Ragha- 

van Pillai, Director and Professor of Sanskrit (Retired). The 
press copy was prepared by Sri.V. G. Nampatiri. Sri M. 
Madhavan Unni and Sri. S. Muraleedharan Nair, Senior Re- 
search Officers and Smt. K. Visweswari Amma. Research 
officer have helped me in bringing out this edition. 



Trivandrum, Dr.K. Appukuttan Nair, 

1-6-1981 . Reader- in-charge, 

O.R.I & Manuscripts Library 
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PREFACE 

We are publishing as T.S.S. No. 251 'KumSr»vilasita\ 
a preksanaka written by one Sudar^ana, son of Maiitsira. 
The work originally appeared through the pages of the 
Sanskrit Journal of the O.R.I . and Manuscripts Library Vol. 23. 

The task of preparing this edition out of a single 
manuscript belonging to this Library was entrusted to 
Sri. M. Madhavan Unni, Senior Research Officer by Dr. K. 
Raghavan Pillai former Director and Professor of Sanskrit. The 
work relates to the festival of Narayamdevi temple in the 
city of Prap^pura near Da^arathagiri in Kerala. It is hoped 

that this beautifi^l preksanaka will be an . addition to the 
dramatical works of Kerala. 



Trivandrum, Dr. K. APPUKUTTAN NAIR 

28-5.1981 Reader-in-charge. 

O.R.I, and Manuscripts Library. 



IHTflODUCTION 

» 

We h)V3 great pleasure \n bringing out Kumarivilasita, 
a beautiful Prekfaijoka. (sea sAtratftr^naiis wocda "^;f ft ^,fk(^j 

f TrTVfsr^rfqtT -TfT ^jttw ff -^r^r ti? f ?% fmr^?r»TT#?r i) as'* 

T. S. S. No: 251. 

The definition of Preicsanaica according to Bhavaptakaia is as 
follows: ^ 

(8. p. G. O. S. No:45 P. P. 263) 
The preksa^aka belongs to the Upar^paka type of Sanskrit 
drama. Bhoja takes two types of Uparitpakas with somewhat 
similar characteristics called Nartanaka and Preksattaka. 
^dradatanaya tre4t9 both of them under one head, while 
describing this type of Upariipaica, Visvanatha calls 
it Pre^khana, It is to be noted that Saradatanaya and 
Visvanatha define it as sr^^^fT (without SMtradhira^. 
Bhoja does not state cleorly whether it is sr^^gi^' or not. 
But the present work begins with a Swtrafijlh^ra. 

Conteints: 

Kumarlvilasita contains two characters, VidyMhara 

and Vidyadhari. According to Narada's words, they 

start to Kerala by '\/imana' (air) to worship the deity Ni- 



rilyaifiidevf in the Pr a | |p p y ^ "^f3 Gf^TTIf 1*^^^'" * From their 
conversation we get the "descriptions of Viri«iasl, the 
river Ganga, Manllcarniici, the river God^arf, the 
citrKmrtdHiMMligiii^ rivW'VediWBtfviKenaltasebhi andtt^e T^n^- 
)ava.darrce performed in^itQbyiNa.lariije.^Kbrafievlhe^eity Rrapaande 
a lalcp (^a^)^\i^,i|j and fo ^let^rate ^c^oii^t pf the: Y«ra 
festival of the deity of Nar^yat^fdevl- temple.. 

.Ic^ :ol^ 8 '-' T 

About the author of the wo;k, we get ^he foP6iA/1^i^^ 
remarics from thfe^teSf^lfsM-^^^^^^ ^^^^ ^^^ '^^ -^ 



1^ •■—*«■ 



/n -> 



irrtiTl*irffl>fJr •^WT^f**i'ff |a : 




V 




^f^ «5^ 

F^<irtrth^''itt'ove'''c«a/^ntr'"we^''kfl<)'W fffer'tfM&'^iv^S 'a 

well-versed in 5ruti, 5mrti, Pura?ia, Tarka. Kayya ^nrf AI-, 
ankaras'istra and that his son^Sudarsana wrote the present 
vv'oHli/'^lt^l.^Sfi^- sta V'l^n ' th^a Worl^'^^ th^'^auMfor Sllttf 
ariana waa«W^tttRHi(^l«d0M''poMgiV3h)k°(frn4>.>-iH«tB ^fetTiSira 
be conjucturad whethar thia Sudariana is identical with tha 
scliolar Sudar^ana of Cola country mentioned by M elp uuu r 
r«Kli^ll^»b(^ttal^.sth4''aiftlt6r (^<tlM'<^«i^Af)ty«,'n]h> his 
AWS«n»yai»f*i«U«at?i'- "'^*' o: <.i'>i^>.,:h > . . > * v . v » . . 



^^^^ *r?lcT5T(TI5TWir PTI^^Tn^i l O^- S- C. Part II- 

P. 430) 



If so, the date of the author may be the eame date of 
MfTrayawabha/./a ie. the 16th century A.D. 

The identity ot Prapapura and Da^arathagi ri mentioned 
in the work is not definitely known. 

The language of the work is lucid and simple. Some 
portions are remarkable by their imaginative dictions. It 

is certain that the poet wrote the work out of his 
great devotion to the deity of the Prapipura. 

The edition of the work is leased pn a single Ms. 
No. 22505 available in this Institute. 

Dr. K. Raghavan Piliai, former Director and Profe- 
ssor of Sanskrit of this Institute and Dr. K. Appukuttan 
Nair, Reader- in-charge have encouraged me in bringing 
out of this publication. My thanks are due to them. 
Sri. A. Ramachandra Sastri, Rtd Senior Research Of- 
ficer and Sri. S. Muraleedharan Nair, iSen»or Research Off- 
icer have also helped me in editing this work. 
I express my sincere gratitude to them also. 



Trivandrum. M. MADHAVAN UNNI 

28.5-1981 SENIOR RESEARCH OFFICER. 
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PREFACE 



We are publishing as T.S S. No 250 ''^cSrasamgra*. 
ha", a wdrk on Astrology. The work fir^tiippeared through 
the oages of the Sanskrit Journal of the Oriental Resea^' 

rch Instilute and Mamiscripts Library ». The author ot 
the work is Va.^asseri .Paiamesvaran Namputiri, a ren- 
owned astrologer who belonged to S. Malabac in Kerala. 
He has written many books both on Astrology and Ast- 
ronomy. 

The task of preparing this edition of the work from 

32 .m^nuscriptj^ and one transcript was entrusted to Smt. 

K. Visweswari Amma, a Research Officer of this Institute 

by Or* K. Raghqivan Pillai, Director and Professor o^ 

Sanskrit, (Retired). It is hoped that this work denting with 

the selection of auspicious moments for the commence- 
ment of important functions in one's life will be very 

> •  * 

useful to an/ one who believes in Astrology. 



Trivandrum 

1-4-1981 Dr. K. Appukuttan Nair 



INTRODUCTION 

Astrology or the science of prediction can be bro- 
adly divided into three sections, the natal (jitaka) the 
horary (praina) and the electtonal (muhurta) The first 
consists in interpreting horoscopes based on the time of 
birth of persons or incidents. The second consists in in- 
terpreting horoscopes based on the time of queries. In 
the third one constitutes a horoscope and selects a 
time for one's actions which will give the utmost be- 
nefit to those deeds. 

Now let us see what Muhiirta is. A Muh^rta is 
that particular time which is auspicious to the per- 
formers of the vedic rites and helps to remove the 
obstacles that may confront them and thereby enables 
them to gain the utmost results of their acticns i Vu- 
hurta has also a very important part to play in the 
day to day life of human beings All important routine 
functions must be commenced choosing auspicious t m- 
es. The significance of the selection of auspicious 
time for the performance of important functions in 

one's dally life cannot be overlooked. It helps one to 

tide over the difficulties that may crop up and 
will lead to the happy conclusion of the action. One 

may have all the facilities needed for the easy perfo 

rmance of an action. But sometimes it so happens 



Griiya ^litra Bh^sya of Saokara 



that in spite of all the facilities he has, one has to 
face 60 many difficulties that stand in the way of 
the happy conclusion of the deed. This is definitely 
due to the negligence on the part of the 

performer to select an auspicious time for the 
commencement of the deed. Evils or hindr8nces that 
may accompany a function can be averted or at least 
minimised to a great extent by choosing an auspicious 
time for that function. It is believed that even widow- 
hood predicted in a fdtTiale horoscope can be averted 
by careful selection of an auspicious time for the mar- 
riage. Herein lies the importance of this branch of Astrology. 



j There are different types of dosas whi(h have to 

be avoided in the selection of auspicious time. As 
: the author of the work says, in this age of Kali it is 

^ very difficult to get a muhfirta which is completely free 

I from faults or dosas. The astrologer should be scrupulo" 

^ usiy careful in selecting a time which is least faulty and 

[ abounds in merits or gunas. It is believed to be highly 

\ sinful on the part of the astrologer who selects a time 

I without earefully going through even the minutest 

F details as to the extent of the dosas and gu»as. It 

I is his duty to prescribe expiatory measures for th» dosa, 

if there is any, in the selection of the muh^rta.^ 

Content 

The work begins with a salutation to the Sun. 
The author then explains that he has undertaken the 
work for the benefit of his disciples. The text is 
i appropriately entitled '^carasamgraha' since it purports 



Z cf Slokas 15 & 13 



to deal saccinctfy with the important functions. Tho-^ 
ugh it is an epitome, it must be admitted that the 
author has covered a w field. Altogether ther^ are 
.^67 stanzas mostfy in the Auns/ubh metre. There are 
34 sections in which the subject matter is treated. 
While some are briefly dealt with in a stanza or two, 
others are treated In greater details. The various top- 
ics occuring fn th9 text are mentioned be^Io^r 

The frrst two orakaraiias 'Dosaqawanam' consisting 
oT 15slokas and 'Dosavidhi' consi^ing of 2"^ slokas 
contain a list of dosas which have to be avoided 'in the 
selection of muhflrtes. The third section is 'VivahaviHhl 
comorisinq 13 slok«is wherein the author narrates several 
dosas to be avoided in on»<?crfbinq an ausoiciou9 
time for marriaae. The 'Sekavidhi' is a Jjmall pralorpwa 
consisting of 7 slokas. Af»er that in 6 slokas the author 
nai'rates the muhiJrta for Pumsj^vana a cpremonv performed 

rsry A woman's showino sions of conc^otion with a view to 
thft birth of a son. Tn 'Se«mantavidhi' ronsiptir.o of 7 
slokfls. the muhurta for Seemanta a ourifactory r'te obs- 
erved bv women in thft 4 th, 6 th or 8 th month o1 th<?ir 
oreonancy, is discussed. The next section 'J^t^rkarma v*d- 
hi' is a verv small ©ne consistlnq '>f on^y one sloka. The 

'Karwa vedhavidhi' r'isciisses in 6 slokas, the muhwrta for 
the boring of ears of the child. The n^xt section 'N<Jma- 

Karanavidhi' confains 8 s'okps and it oives the muhu- 
rta for the naming of the child. The auspicious 
time for taking the child out for the first time Into 

the open air is given in one sloka in the next praka- 
ranaviz., 'Upaniskrefmattavidhi' The Annapr^/anavidhi' is a 
long prakaratta consisting of 16 slokas wherein the au^ 



thor gives the muhurta for th^ ceremony of giving 
the child food to eat for the first time. Caulavi- 
dhi' or the ceremony of tonsure is discussed in 9 
slokas. Next $ection is the' Aksararambhavidhi, >A/hich 
consists of 5 slokas. The 'Vratagodflnasnana vidhis' is a 
very long prakarana comprising 23 slokas* This is followed 
by th^ section 'Vedarambhavidhi' wherein the au- 
spicious time for the commencement of the study of the 
Vedas is given in 5 slokas. The next prakarawa is 

'Pratis/h<?vldhi' which gives the muhurta for the conse- 
cration of idols There are 9 slokas in this prakarana. 
In the next secton 'Grhavidhi' the author narrates in 
10 slokas the auspicious times tor the commence- 
ment of the construction of a building, first entering 
the house, digging of well etc. This section is fo- 
llowed by 'Sastrabandhavidhi* which consists of 7 
slokas. The next prakarana 'Sancaycnavidhi' consisting 
of 19 slokas de3ls with the selection of muhurta for 

the after-death ceremonies. After that coires the 'Yatrflvidhi' 
in which the muhurta for travels of any kind is di- 
scussed in 6 slokas. The next section 'Kfsividhi' in- 
cludes selection of good time for yolking the bu- 
llocks, ploughing the field etc. There are only 4 
slokas in this section. The 'Btjavapanavidhi' comprising^ 
10 slokas describes the selection of time for sow- 
ing the seeds. The author narrates the auspicious 
days for the cultivation of different types of crops. 
'Ausadhavidhi' consists of 9 slokas and it describes 
the selection of auspicious days for the cmmencem- 
ent of treatment for the different types of diseases 
such as eye diseases, lepros/ etc The next prakarana 
'Dht^nyavrddhividhi' Is a small one consisting of only 
3. slokas. 'Vastravidhi' prakarana comprising 3 slokas 



mentrons the auspicious time for wearing new clothes 
for the first time. The 'Vivihanulculya' pralcarana is a 
very long section consisting of 42 slokas. In addition 
to the main eight yogas for the matching of horoscpes 
in matrimony the author gives other yogas foll- 
owed by the Pawdyas and the Colas. The colophon 
appears towards the end of this prakarana. In al* 
most all manuscripts, the work ends with this pra- 
karana. In two manuscripts. (Ms 1055 D and Ms 366 A) 
there are two more prakaranas Taradiphalam and Lag- 
nakaranam. The last but one sloka in these two ma- 
njscripts discloses the name of the author. 

Ulluf S. Paramesvara lyer^ and Vatakkumkur Raji- 
rjavarma Raja^ mention two different ^carasamgrahas. 
Among the four slokas quoted by Rdjarajavainra as 
belonging to one ^carasamgraha, the opening stc-nza' 
does not appear in the present edition, but the other 
three slokas are found in the course of this work. 



\JllUr S. Paramesvara Iyer Kerala Sahitya Caritram. Pu- 
blished by Kerala Oniversity (K. S. C) Part 111 (1955) 
p. 2 40. 

Va]dkkumkur Rajarajavarma Raja Keraliya Samskrta 
Sahitya Caritram Mangalodayam Press Trichur (K, S. SX) 
Part 11(1122 ME) pp 686-7 & Part III (1125 M.E) 
p.D 394-5 

H ^^T'^ mwrt fiftr: %^: ii ^' s-s-c in {1125 me) 
-p.394 

6 



So we cannot say that the two ^Ic^rasamgrahas are 

entirely different since some stanzas are found common 
to both. 

The autho r 

The author of the work is Parame^varan Nam- 
pacirf as we know from the penultimate sterza.? We 
get only very little information about his personal de- 
tails from this work. He was a Nampmiri Brahmin 

of the Bhrgu Gotra and belonged to Aswald^ana SiJtra 

as is understood from the B^lasankara of Mazhaman- 

galam Sankaran Nampt^tiri. He bailee licm a fennily 

- of scholars famous for studies in Astro logy as well 

as Astronomy and he occupies a very high place 
among the astrologers of Kerala. A reference about 
Parame^/ara's Siddhantadipika contained in the ^Crya* 
bha/iyabhasya of Nilakan/ha Somayaji (also known as 
Kelallur Comatiri) enables us to know that Pdrsmei- 
vara was a resident of the village called ^lattur 
(the sanskritised form or which is ''Asvattha grama") 
in South Malabar in Kerala^. Paramesvara was a 
member of the famous Va^assreni (also called Va/aiieri) 
Ham and he is often referred to as Va.^aiieri Nam- 
putiri. From the personal references made by him 



7 ilryabha/iyabh^sya of Nilakantha Somayaji T.S.S 185 
(1957) p. 165 



in his other works' we understand that his house 

was situated on the northern bank of the River 
Nfia or Bh^ratapuzha where it joins the sea. In Go^ 

ladipika' Paramesvaru gives the exact location of his 
village. His village was eighteen yojanas to the west 
of the central (Ujjain) meridian and had a cine 
latitude of 647 which corresponds to 10' 6V North^® 

Nothing is known of Paramesvara's parentage. The 
colophonii in this work states that Paramesvara 
was the grandson of the disciple of the renowned 



8 Lilavativyrtkhya ''jftsfiTT: ^TT^^^f^ ?f>^«T: ^r^H^?:" 

Vide K. S.C Part II (1970) p. 115; S/iryasiddhrtntavyrf- 

S.C Part 11(1970) p. 116 

Goladipika ^ft^TT^ir: ?rVqcf]7:5g: ^nm^: q^^^^: 

9 Goladfpika edited by K. V. Sarma Adayar Library and 

Research centre, Adayar Madras (1957) P. 68 

10 Vide Drgganita edited by K.V.S«rma V. V. R In- 
stitute Hoshiarpur (1963) Introduction p. XVI 

Ullur gives this sloka with slight variation, 
".-.....^r^trt^f^rs: I ........ ^T^^r^^^../' K.S.CpartU 

(1970) p. 108 

8 



Govinda, author of MuMrtaratna who belonged to 
AlattUt village in Talakkulam in South Kerala. The 
colophoni2 in Parameivar^s commentary on the Muh- 
urtaratna of Govinda strengthens this view* 

Parameivara was the disciple of Rudra as is clear 
from the beginning of his Vakyakarana''^ This Rudra 
is different from Rudra who wrote Vivarana comme- 
ntary on the Mora of Varahamihira. Besides the main 
preceptor Rudra, Paramesvara had other preceptors like 
Narayana, son. of one Parameivara, Midhava etc.**^ He 

was the guru of Nilakan.^ha Somayaji^^ He was a 
contemporary of the renowned astrologer Putumana 

Cormatiri,i^ author of Karanapaddhati, Jatakade^amarga, 
Smartaprayaicitta and Nyayatatna. 

Date Paramesvara makes no mention about the 

date of composition of his ^fcarasamgraha/ His 



Vide Vatakkumkur Rajarajavarma raja K.S.S.C Parti 
p. 216 

14 Aryabhatiya bhasya of Nilakan/ha. Uty of Tra van- 
core Skt. Series No. 185 (1957) p. 154. " 



"sr^TT i" 



15 Nilakanjia Aryabhatiya Bliasya P ^7 

16 Vide Vatakkumkur Kerala Sahitya Caritram Carcayum 
PGra?»avum (K. S, C. C & P) Part I (1967; P "' 



Drgga^ita was composed in the Saka year . 1353 ^ 
which corresponds to 1431 A. D. His Gotadfpika II was 

written in the Saka year 1365 1' which is equivalent^ 
to 1443 A. D. It is said that Paramesvara has spent 
a long period of 55 years observing the solar and 
the lunar eclipses and making astronomical calcuU 
at ions before he comoletejl his Drgga^fita. Though 
this may be a little exaggerated statement, we 
can be sure that he composed the work after 
careful and scrupulous astronomical observations. 
Another clue to the date of Paramesvara may be 
got from the fact that Kel^Wu^ comatiri who was born 
in 618 M.E refers to Paramesvara as his acirya. In 
the light of these evidences Paramesvara' s date may 
be fixed to be between about 1 330 and 1450 AD 

Worksjs Paramegvara has written many works. Inde- 
pendent works as well as commentaries both on Ast- 
rology and on Astronony. His works are 

1) ^cirasamgraha The present edition 

2) Drgganita-a work on Astronomy edited by K.V. 
Sarma, V. V R. Institute, Hoshiarpor 

3) Go/adfpika I edited by T. Ganapati Sastri, T.S.S 49 

4) Goladipika II 20 edited by K.V. Sarma Adayar Lib 



17 "tTf fTrfMirT ^r^ ar>5fV?^FiT^ f>^^^ Drgganita 11-46 

18 ' gTT%S^q-2r%=5r?5rr^^...90/ad/pika 

19 See for a list of his works Dr. S. Venkitasubramony Iyer 
Kerala Skt Literature & Bibliography Uty of Kerala, 1 976, 
p,63; Also K.V. Sarma, Introduction to Orgganita 

10 U//ur makes no mentian of this Go/adipika. Vide 
Va/akkumkur. KSCC & P Part I (1937) Page 217 

10 



rary and Research Centre, It was written in the :5a ka 
year 1365. This work, though similar to the previ- 
ous one differs from It in content and mode of 
narration. 

6) Siddhantadlpika. a commentary on the Mahabhas- 
karfyabhasya of Govindasvami. 

6) Karmadipika 21 a commentary on the Mah^bhaskariya 
of Bhaskara i 

7) Aryabha^fyavyakhya, also called Bha.^adlpika, a 
commentary on Aryabha/iya. 

8) MuhurtaratnavySkhya, a commentary on the Mu- 
hurtaratna of Govindasv&mi 

9) LllavatlvySkhya, a commentary on the Lflavati of Bha- 
skara II 

10) Laghubhiskarlyavyikhya. a commentary on the 

Laqhubhaskarlya of Bhaskara I 

11) latakakarmapaddhativyakhyi, a commentary on 
Sripati's Jatakakarmapaddhati. 

12 Jatakapaddhati, an independent work on Astrology. 

13 Praifiasatpanca^ikavrtti also called Parameirvari'22 The 
text is written by P^thuyasas, son of Varlhemihira. 

1 4 Suryasiddhintavi varanam 

15 Vakyakaranam This gives several tables used in 



21) Ullur says that Karmadipika which is a commentary 
Oil Aryabhatlya is also called Bha.^adtpki. 

Vide U//Jr KSC Part H (1970) p. 114 Va^akkumkur 
says that Karmadipika is a commentary on Mahabhas- 
kariya and Bha/Jipika is a commentary on Aryabhatlya. 
Vide K.S.C.C.&P Parti (1967) p. 220 

2 Vide Ullur K.S.CPart II (1970) P. 116 
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astronomical calcutalions and atso the dtrtvation 
of these tabteSr 

16 Grahawaman^anam '^ 

1 7 Grahaw^is/akam 

18 VyatipStSstakavrtti 

1 9 Grahai^any^adfpika 

20 Goladfpikavrtti edited wfth text Goladfplica H t^V 
•K. V. Sarma. 

21 Paramesvaram. a commentary on the Laghumanasa- 

kara^a of Munjalaka 

22 PSramesvaram 23 ' 

Parflmesvara mentions three other works of h'\s 
rn a verse at the end of his commentary on Ma- 
habhaskarlya and they are Muhurtas/akadlpika, Vakyadf- 
pika and Bhadlpiki.^* 

Manuscript Matetiual , 

The present edition of ACarasamgraha is based 
on the following manuscripts, all in Malayalam script. 

1 Ms. 1055 D- w: 



Complete -18 folios - 9 lines per page and 40 
letters per line - Size of folio 22x5 cms - No. of gran- 
dhas 400 
^ Ms 19878 - ?3 



23 Vide Rajaraja varma Raja K. S. S. C Part II p 502 

Vide Introduction to Drggaii^ta edited by K.V. Sarma. 

l2 



Complete. 28 folios- 1t lines per page and 22 Iok 
tters per line.- Size of folio 15.5 cms x 5 cms. -No. 
of grandhas 400. 

3 Ms. 366 -A- ^ 

Complete but for 2 folios in the middle- 59 folios. 

4 lines per page and 27 letters per line « Size of folio 
20 cms X 2 cms- N3. of grandhas 400. 

4 Ms. 5K7. B - q- 

Incomplete -18 folios - 8 lines per page and 38 le«i 
tters per line - Size of folio 32 cms x 5 cms - No. of 
grandhas 350 

6. Ms. 199^3. C-^ 

Incomplete - Extends only up to VivahanuktHya pra- 
karana-12 folios - 9 lines per page and 47 letters per 
line -Size of folio 36.5 cms x 5 cms. No. of grandhas 300 

6 Ms. 515 B '^ 

Incomplete - Extends only up to Viv^hanukdlya pra- 
karana - 30 folios - 9 lines per page and 16 letters per 
line - Size of folio 14 cms x 5 cms - No. of grandhas 300. 

7 Ms, 5113 A • ^ 

Incomplete - Extends only upto Vivahanuk^ilya prdkarana 

- W) folios. > 8 lines per page and 30 letters per line* 

Size ef folio 23.5 cms x 4 cms. No of grandhas 300. 

13 



8 Ms. 5824 B 



Incomplete - Extends only upto Viv^hrtoukiilya prakaratia 
20 folios . 7 lines per page and 35 letters per 
line. Size of folio 28 cms x 4.5 cms- No of gran- 
dhas 300. 

9 Ms. 16736-A— 5^ 

incomplete - Extends only upto Viv^h^nukfliya pra- 
ka^ana • 9 folios - 9 lines per page and 58 letters per 
line. Size of fo'io 37.5 cms x 4.5 cms* No. of 

grandhas 300. The date of the manusetipt is given as 
1 024 ME 

10 Ms. lesoe.A—sr 

Incomplete - Extends only upto Vivahrtnukfilya pra- 
karana - 21 folios- S lines per page and 35 letters 
per line- Size of folio 28.5 cms x 5cms — No of 
grandhas 300 

11 Ms. 1026 -B — J 

Incomplete - Extends only upto Viv^hanuki^lya praka- 

rawa — 2i folios 7 lines per page and 28 letters per 
line - Size of folio 21.5 cms x 4 cms -No of grand- 
has 300. 

12 Ms 2243. B - 3 

Incomplete - Extends only upto Vivahanukiilya praka 

rana - 21 folios t 8 tines per page and 29 

letters per line - Size of folio 24 cms x 45 cms 
No of grandhas 300. 

14 
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13 Ms. 10634.A- ^ 

Incomplete - Extends only uplo Viv^^h^fnukulya pra- 
karana - SV folio*-' 8 lines per page and 20 letters 
per line- Size of folio 18.5 cms x 4 cms - No of 
grand has 300 



14 Ms. 19879 



Incomplete - Extends only upto VivrthaJnukalya pra 
karana -10 folios . 9 lines per page and 58 letters per 
Iin3. Size of folio 44,5 cms x 5 cms -No of 
grandhas 300 



15 Ms. 18286 A ~ 



''T 



Incomplete - Extends only upto Vlv^h^nukulya praka- 
rawa — 25 folios — 9 tines per page and 21 letters p r 
line — Size of folio 18 cms X 4.5 cms- No. of 
. grandhas 300. The manuscript is a bit damaged. 

16 Ms 14839. C- g- 

Incomplete - Extends only uDto Viv^hanukulya pra- 

karana- 17 folios- 9 lines per page and 38 letters per 

line Sizo of folo 29.5 cms x 4 cms — No. of grandhas 
300. The manuscript is damaged. 

17 Ms. 17425- A — ^ - 



Incomplete — Extends only upto Vive^h^nukulya prdka- 
rarna — 32 folios — 6 lines per page and 24 letters per 
line — No. of grandhas 300 — The manuscript belongs to 
K^zitt(7ifiiras$d'i Ma.^ham. and is very old and damaged 

15 



18 Ms. 18426 8 — ^ 



.*  » 



Incomplete — Extends only upto Vivahanukalya pra 

katana - 22 folios .10 lines per page and 2 letters per line 
Size of folio I9cms x 6 cms No. - of grandhas 300. The manu- 
script is torn and the folios are not numbered properly. 



19 T. 238 



^ 



Incomplete • Extends only upto Vivahanukulya prakaiana 
34 folios- 20 lines per page and 16 letters per line - No 
of grandhas 300. 

20 Ms. 12367— A — ;^ 

Incomplete — comes to an abrupt stop in the 
middle of Viv5hanukfilya prakarawa — 34 folios — 7 lines 
per pag«* and 20 letters per line— Size of folio 20.5 
cms X 3.5 cms —No of grandhas 290. 

41 Ms: 13478.A — q 

Incomplete - Extends only upto Vastravidhi prakarawa 

18 folios . 6 lines per page and^ 39 fetters per line 
Size of folio 27 cms x 4 cms No. of grantlhas 260. 

22 Ms. 21135. A tp 

Incomplete • comes to an abrupt stop . in the middle 
of AusadhavldhI prakarana- 17 folios -7 lines per oage 
and 29 letters per line — Size of folio 23.5 cms x 4 cms 
No. of grandhas 220. The manuscript is damaged and 
two folios in the middle are missing. 

23 Ms. 17830. A - ^ 



*^ • 



Incomple.e - The manuscript is damaged and the 
folios are torn. No of grandhas 200 
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24) Ms. 21971. A — ^ 

Incomplete ^ijifcp manuscript is much damaged and th« 
folios torn. 

25) Ms. 19877 — ^ 

.Incomplete. The manuscript is rery much damaged. 

26) Ms.C. 1864. A — u 

Incomplete • Extends upto Sancayanavidhi. The rest 
of the manuscript is completely damaged. No. of folios 
17 -6 lines per page and 24 lett^rs per line. Size of folio 
18.5 cms. X 3 cms. No. of grandhas 1 60. 

27)' Ms. 18277. 'A^-t * 

. tvv l i II I I III ' ■■— — 

Incomplete - Extends only upto Grhavrdhrprakaratta - 8 
folios- 10 lines per page and 36 letters per line* Size of 
folio 24 cms x 4 cms- No. of grandhas 180. The manuscript 
is damaged. 

28) Ms. 13479. - ^T 

Incomplete - 8 folios - 8 I ines per page and 30 letters per 
line - Size of folio 27 cms x 4.5 cms - No. of grandhas 120 
The manuscript is damaged. 

29) Ms CM 566 8- ^ 

Incomplete - Many folios are missing at random - 10 folios - 
6 lines per page and 20 letters per line- Size of folio 18 
cms X 4.5 cms- No. of grandhas 75. 

30) Ms. 1862. E-vr 

Incomplete - Contains only Vivahanuki^lyaprakarana -3 
folios • 9 lines per page and 37 letters per line* Size of 
folio 23.6 cms X 3.5 cms . No. of grandhas. 60, 

17 



31) M. 624. A-q 

lncampM».-4f»iio8:-&iiaM; par page «nd 4« tollers per 
line - Size of folio 34.5 cm» x 3 cms - No. of grfind4fas<50. 

22) Ms. 17577. B — xr 

^^»»— ■■^""~- — ^^— ^i— — — 

Incomplete'- Contains only the first ISslokas. Tfolios- 
7 lines per page and 12 letters per line -« Size of foli<^17.5 

cms X 2 5cnf)s. No. of grandhas 9. 

* 
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A Mahakav/a on a Composer 

Dr. S. VenkitasuBramortta Iyer 
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It is *as1iionable With some moddrn scholars to call 

Sanslcrit 'a dead language'. It id, of course, true that 

Sanskrit is not spoken widely like other ^ Indian languages. 

Bjt it has continued to be the language of Indian culture 

and the literary production in it has continued down 

to the present day. The output in the recent * decfedes 

has been particularly noteworthy and the rrah^kaya, the 

magnificent epic form, which- is the pride of Sanskrit 

literature, has a sizeable share in it. This is particularly 

so with regard to fhe geographical K*/yas, 'and here too 

modern political, religious and spritual leaders' are* tRe 

poets' favourites. We find, for example, mahakavyas ©n 

Mahatma Gandhi, Balagangadhara Tilaka, Jawaharlal Nehru, 

Indira Gandhi, Ramakrishna Paramahamsa. Swami Vivekana- 

nia and Narayanaguru. Music composers have also drawn 

the attention of the poets. In 1937 a mahakavya on saint 

Tyagaraja, Tyagar^jacarlta, by T:S. Sundaresa Sarma was 

published, though this work does not seem to have gained 

adquate recognition. Now h^s^^ppeafed the Mut tusv^midik* 

Mtacarita The third member of the South Indian' musical 

trinity, Syama Sastri, . is yet to find a poetic biographer 

for him. . 

The author of SnTiJttusv amidt'ksitacarita is the versatile 
scholar and renowned researcher, the late Dr. V. Raghavsn, 
whose talents as sport are not, perhaps,* as well known 
as they deserve. His eminence as an out-standing researcher 



.<>(inuttusv(lmldf5itacrika mah/rkavya by V Raghavan, puna- 

. ~ —  . I II — »M^.^»— 

r^aiu, Srikrishnapuram street, Madras 14, 1 980. 



has ecHpsed, to some extent, his tustre as a creative 
poet. But one need only turn to the different issues of 
the Sanskr tapratl bhji M taste his poetry which comprises 

lyrics, short narratives and several anyipadesas' bf high 

moral import, apart from metrical translations of some 
of the wall known English lyrics. The crowning achieve- 
ment of his attempt at poetry ts th%» present mahaiSvya. 
even as the foremost of his several plays ts tM Anaricalf 

which Is significant In many respects. 

* * 

t 

Although one of the wniiest, rf not the earliest, of 
th^ poetic compositions of the authbr {the work was 
written more than twentyfive years ago), it shows htgte 
maturity and originality and has gained him the title 
'K^viirnitita* from the ^ankar^fc^ryft of the Ka^ciklmako^l 

pf/ha, ^ricandraiekharendra sarasvati svami MuttusvamI Df ksitar, 
th9 hero of the poem, the bicentenary of whose birth was 
celebrated a few years ago, was a scholar, an adept in 

rpantraiastra with the diksa name Cidanandanatha, and a 
composer who gave, a new form to the Kriti type of 
composition by giving It a grand structure wtth stow and 
^tately flow, an o-ganic unity with a sinpfe ca£a?7a and 

Wj9lcome diversity with medium tempo at the close of 
the anupaHavi and carat^a. The raga name is introduced 
in the text of the song in order to avoid all doubt. Every 
song gives a complete picture of its raga and practically 
avoids repetition of musical phrases. The deities in alrr.cst 
all the important temples in South India are celebrated 
in his songs with, details of t'le ?3 3cia!lties of each temple 
and lis history, all in dignified Sanskrit with verbal embefii- 
shments like alliteration and rhyme. Although most of 
thaso temples are in Tamilnadu, and even among them the 



\Misl - ma^ty <af e 'the temple^ irv, Choladesa tOr which H^ 

H3t9longed, it is-interesting ^o ,nota that- some are in 'Keraki 

nke 'the I'admanabhasvamr temple- in Trivandnim, tiie 

'Xrs^a terhple 1n t3ura\;aytir ahd the i^st^ terttplb In Sabatt- 

"mala. ' Having lived m ' 'VfffaVafe I for scmd yeafrs; fib 

' imbibecl the^ spirit of ^o'rth- IrTdfan miirfc and 'adcjited ITS 

''tempo af^a introduced somcf'' of itsragsfs In his composftidnJ. 

All the seventy twtr* itretdkartas envfea^ed by VhHktfismai^i 

found fiin illustratfori-in his comdosltldns. as also a^^ their 

' derivatives' current in his time includfng some- rare oftes. 

Through appa eYitly conservative; his real outlook was 

MberAVandhe c6mo5sed many^sortg* after the manner' faf 

I English notes." All these qualities of Diksltar'^et iample 

I attention fn the kavya. And much more. The research 

mind of the author, his genuine admiration for the genius 

. — » - ' '•.,■«-*• '.. • .-'• 

of -his hero and his intelUctual kinship with him intensified 
i by their common nativity, have helped him to present an 

I anthentic biograohy with conspicuous sympathy but comme- 

ndable objectivity, clothed in a medium commensurate with 

_^-. ' •'.,"- ,. '• »•-., •••" ' ^ 

the grandeur of the well-conceived outpourings of that 
stalwart. 
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The work is divided into nineteen cantos/ The fiVst 
. begins^ with e^ homage ^o Agestya^," theguerdian sage of 
'the South and gives lan account of^Tiruvarur the* birth-piece 
t of ; |he hero. The second and third deal with the- pafe- 
- 'ntage of M*uMusv^mi D^Mtaf; The echifeveirentt^ 6«f»^he 
r->. father^ ^^amesvami DlksitatM's mentiofrcd.' "Hie pwyet- to 
Lord Muhukum5fbsv/fmr 'df VaidyfesVarar*k61l ahid (ffe^bfrth 



of MuUusvJmi as a result, are detailed in the fourth. 
The patronage extended to R5masvami Diksitar bv the 
Manali Mudaliars is the theme of the fifth. The visit to 
Tirupati and therecialninq ot the lost sioht of Chinnpsv^mi 
Oiksitar and th'^ introduction of the violin In South Ir^dian 
mu<sic by B'flusvimi Diksitar. l)oth brothers of Muttusvaml 
Diksitar are given jn the sixth ranto. The next cpnto 
d0scribe$ the activities of these two brothers. In the eigMh 

we get the initiation of Oiksitar into ^rlvidv5 bv Cldambara- 
n4thavoqi who took him to Qenavres. The first efflorescence 
of spontaneotif) musical composition whi'e at Tiruttani 
durini Dkfitar'^ return from Benares, histaking Lord Guha 
as his guru and his arrival at Tiru#arur ar^ described -in 
the ninth, 'n the following cantos the visit of Pfksitar to 

various temples in South India, the songs which he composed 
there, the wonders associated with his visit »t some of 
them, as for instance, the closed door at the Kivalur temple 
ooeninq f-^r him when h-» sam his famous Sankarabharana 
piece 'Aksa<$ya!l^gavibho' and heavy rain falling at the drought- 
hit Sattuf on his singing 'ilnand^mrtavarsini' in Am^tava- 
rsini raga/ are all mentioned* The Jast canto pre«cribfs his 

association with the chieftain of Ettayapuram and his final 
mukti there 



Although the work is a maha^k^ya divided into sargss 
which are nei'her too long nor too short, it is a modern 

mahakovya in that its stress is on the narrative aspect 
and not on the descriptive aspect an in our ancient cla- 
ssical mdll4kavyas. in the lalter, the story is simply a peg 
for the profusely embroidered and delicately spun drapery 






of descriptions. But the modern poet does not allow his 
imagination to run riot and the descriptions from only a 
small part and the narrative element is kept prominent. But 

that does not mean that the poem is dry biography. Its 
poetic garb is bright and sweet. Words are not wasted; at 

the same time obscurity is avoided, '''he whole poem 
makes pleasant reading throughout. 

A few stanzas may be cited by way of illustration. The 
following are from the description of Benares. 



(VIII. 43-45) 

S*'ati Tiruni/, the compeer of the Musical Trinity, and his 
contribution and patronage to music, are referred to in nru>re 
than fifteen verses among which are following: 

'5riF??JT?r^?TV5rnTftir: ^^x^^z: ti 



. . . ^ 



r »> 









'« ? ' • ' . .v,t > < w ., - r(XVh 81-85) 

Many expressions from the text of the compositions are 

found dexterously woven Into the stanzas. The patlavl 
of the KlrtafiB 4n Xalita . - 



^- 



ff T^riflf 5f¥ift tfnrrfw ^'5fiTTT?T«rW fsrVifT 



incorporating mantras frrm the^^rfstikta, can be seen In 
stanza*' "^^ . - , -' ^ , , . 

fiTr^rt ITSTTfiT Sff^ITT ET^T'^^iTnTsrr 

^ (XIII. 18) 






The following two verses are respectively full of exprers- 
sionsfroni Ihe Va'ralikriti xrfqW 'f^^lflr ^ndthe Gamakakrfya 

fmir ^^?9ff% ^Tif^ ql^JT TTsr- 

6 






(XIV. 31,32; 

The publication contains an excellent account of Muttus- 
vami Dfksitar by the author in English which is of con- 
siderable help in understanding fully several parts of the 
poem. Bute .^ippani elucidating the historical background 
enecdotes and allusions which the poem abounds in, will 
facilitate better understanding and appreciation by the non- 
English knowing readers as well. 

The .^rfmuttus^omidtksitacarita is a worthy addition to 
the biographical poems in Sanskrit. 
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KAUTILYAANDSAYANA, 

(A STUDY 8\SED ON THE ARFHA^iSTRA AND 

SUBH^SITASUDH^NIDHI.) 

BY 
Dr. S.G. MOGHE. 
I. Y. COLLEGE. 
Jogeswari (East) 
BOMBAY - 60. 

Dr. S. M. Katre has already stressed the impoftance of 

1 -_ 

anthologies as a valuable source for the critical edition of 

any text particularly in his book 'Indian Textual Criticism/ 
In the light of this Important observation, an attempt is .made 
in this paper to bring to light the utility of the antholo- 
gy of Sayawa otherwise known as 'Subhasita Sudhanidhi' as 
an aid to the critical edition of the Arthas'Sstra of Kau.^ilya. 
For this paper, I have utilised the critical edition of the 
Kau.nilya Arthaiastra brought out by Professor R.P. Kangle 
and the edition of the SubhSsita-SudhSnidhi brought out by 
Dr. K. Krishnamoorthy on behalf of the Karnatak Univer- 
sity, Dhafwar, 1968. 

Here it may be noted that the stanzas in the Subhislta 
Sudhanidhi are arranged as per the four goals of human 



1 Introduction to Indian Textual Criticism. P. 33 (Karn&tak 
publishing House, BombuV-1941 .) 
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Mfe such as Dharma, Artha, Kama and Moksa. Each parve 
of these four goals of human life is again divided into 
different sections. The probable date of SayanaCa^ya is fixed 
between 1316A.D. and 1387 A.D. The learned editor Dr. 
K Krishnamoorthy has also noted in the foot notes the 
sojrces of the stanzas so collected. But it appears that 

he has not done complete justice to this treatment. There 
are many stanzas which can be identified. But that topic 
does not form the subject matter of this paper. It will be 
pertinent to note hdre that some of the stanzas from the 
Subhasitd-Sndhaoidhi unidentified by the learned scholar are 
a-^tually traced by me and compared such stcinzas with the 
critical edition of the Kau/iliya Arthaiastra. The following 
points may be noted in this connection. 

I. It Is only at one place, that one can notice the com- 
plete resemblance between the Subhasita^Sudhanidhi (SS) 

and Artha^istra. In this respect, one can compare the SS 

2 

II. 35.16 with the Arthai£stra 11.36.47. The close similarity 

in all respects is indeed striking here. 

I . At two places, however, it is Observed that there is only 

a slight change in the wording of the stanza, but this does 

not at all change the meaning of the text. Here one can 

3 
draw the attention of the readers to the SS 11.33.17 and also 









4 

compare the same with the Kau^iUya Arthaiastra Vli. 13.44. 

On a clo$er comparison, it would be evident that we have 

the reading T^^: ^^^* for f^T^'^^r^:. Another example of 

5 
this typ9 can^ be had in the SS 11.35.50 which has some 

6 
similarity with the Kau/iliya Artha^astra 1.19.34. Here the 

only .possible difference in the readings is that the SS reads 
ca for va and r^jnnm for. It may also be noted that 
the readings so recorded in the SS have no place in the 

critical edition of the Arthasastra. Hence one cannot afford 
to neglect such important sources from the point of view of 
the textual criticism. 

III. If, however, the readings in the SS are compared with 
the Arthaiastra edition, then one notices at two places that 
the context does not favour the readings in the SS but 

favours the critical edition of Ihe ArthaiJstra brought out by 

Prof. Kangle. This point can be best illustrated by drawing 

7 
the attention of the readers to the SS. 11.35.15 in com- 



4 3r?r^rT?2r sP^Pt sriCcTF^lfq fcT^^cT: I ^>. 3r. VII. 14. 44 

f^i^r^m' fk^^^^ f^T^ci^r^ ^>?!il II 

6 R3iT?r% ?r^ Tiir: jr^Rt "W fk^ T^^^ i ^>. ar •• 19.34 

7 ^^R\i^fr^^ «FTJf 9T<!mi?rTr5iqra^^ 1 ^. ^. p-76 . 
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8. 
parison with the Arthaia^tra 1.19.30. Here one notes thdt 

the readings arrc^Tf^T^' ^^ ^^^ SS for the ajf^fin: of Ar- 

thaiastra, and api bhavayet for vapi jayate. In the 
Kau/ilfya Arthasastra 1.19.30« the king is advised to pay pro- 
mpt attention to the urgent or priessing work of the per- 
sons mentioned in the Kau/iltya Arthaiastra 1.19,29 and 
If this is postponed, then one may find it rather difficult 
to accomplish it. In the context of the Arthasastra, the 
expression atyayikam in the sense of urgent is more sig- 
nificant. The word 'atyantikam, however, is understood 
in the sense of 'permanent.' Here one can close this 
discussion only by pointing out the readings which are 
absent in the foot-notes in the critical edition of the Arth- 

asastra. We also get another example of this sort in the 

9. 

SS 11.35.19 which has its correspondence with the Kay.^*- 

10 
iliya Arthas^stra VIII 5.21. Here the only possible difference 

in the reading that one can note is the reading 3f?f,Frff25f: 
of the SS for the reading sraff^ffcT: <>♦ the Artbasastra. 
It may also be noted here that the reading atandritaA is 
better suited in the context for the reading noted by the 
SS as 'atindriyaA. 
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IV. If, howaver, the reading recorded in the SS Is substituted 
in the edition of the Arthas^stra, then one very easily ob- 
serves that the vast change is possible in the attitude 
that is normally conveyed by the text of the Aratha^5- 
stra. For the clarification of this point, however. It is 

possib'e to draw the attention of the readers to the 
II. M. 

SS 11 .35 18 which is having similarity with the Arthasa- 

stra Vir.18.40. Here in the Kaufilfva Arthasastra a king 
is advised to destroy his ally who is not likely to help 
at the time of distress and also is likely to harm in the 
near future. Here one may observe that the Kau/iUya 
Artha^astra prefers the reading 'samartham' which goes 
with the ally. If, however, we subsMtute the reading 
'samastam' for the reading 'samartham, then the stanza 

would suggest m wider view and would suggest a king 

• 

to . bring about the destruction of all such allies the 
category of whom Is already clarified. In this very con- 
text, it is also possib'e to record the reading 'upJgataro' 
for •upasthitam' and the reading up^gatam Is conspicuous 
by its absence in tha Arthasastra edition. 

V. The substitution of the reading of the SS in p'ace 
.of the Kau/iiiya Arthai^stra, at one place, completely 
changes the meaning of the passage but ihe same is not 
supported by the Mah^bharata XII.1C0.13 relied upon by 
the learned Prof. Kangle For the elucidation of this 



i*-i arrgdcT ^R^ ^r qftqf^rf^qTq^^ i ^1- ^ vii. 18.40 



13. 
point, however, the readers may be referred to the SS 

ir. 35.20 and the Kau/iU"ya Artha/astra X 3 57. In the SS 

P 77 In the foot-note, we have the readings 'abadhyo'for 

'adharyo' and ca for na. The spirit of the Kau/iliya Arth- 

14. 
as^stra X.3.57 indicates that a king should not trouble the 

broken enemy. Here the stanza is translated by Prof. 
Kangle &s 'The vehemence of one returning again to the 
fight and despairing of his life becomes irresistible; there- 
fore he should not harass a broken enemy. If, however, 
we substitute the reading ca of tfte SS for na of the 
Kau/lliya Arthaiastra, then it may indicate that a king 
should harass a broken enemy. The acceptance of the 
reading noted by the SS would create a further difficulty. 

The spirit of the passable as per the reading of the SS 

15. 
would go against the authority of the Mahrtbharata 

XII. 103, 13 relied upon by the learned Prof. Kangle. In 

the event of- our acc^jting the reading proposed by the 

SS, one may have to jump to the conclusion that Ka- 

u/ilya possibly differs from the MahabhUrata in respect of 
the treatment to be given to a broken enemy. In this 
very context, the attention of fhe readers may be drawn 
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to the Kau/iUya Arthas^stra VIII. 3. 6 which clearly indicates 

that one should strike at the enemy who is broken in 
his attempt and who is pursuing when a rout is first fei- 
gned. If, however, one takes into account this spirit of 
the Kau.riU'ya Artha^astra X.3.6 then there is no point in 

denying the reading ca for na which, in fact, favours 
the context of the Kau/ilfya Arthas^stra. In that event, one 
will be reasonable in coming to the pointed conclusion 
that on the point of harassing or striking the broken en- 
emy, Kau/iliiya Artha^Jstra differs from the authority of 
the IVIahibharata relied upon by the learned Professor 
Kangle. 

VI. At one place, however, it Is observed that the 

reading recorded in the SS is supported b/ the commen- 
tary Upadhyayanirapeksa on the Kamandakfya N«tls5ra and 
this has no place in the critical edition of the Arthasas- 

tra. One will be glad to elucidate this point by quoting 

17. 
th3 SS I 65 1 which can be compared with the Kaur 

18 
tWiya Arthasflstra X6.51. Here we have the reading 

'mukto' for the reading 'ksipto'. Besides, the arrow is dis- 
charged and not thrown. If^ however we accept the 
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reading 'ksipto', than the translation would be 'thrown', 
though Prof. Kangle has correctly translated the 
expression as 'discharged'. It would be better, if we acc- 
ept and prefer the reading 'mukto' for the reading 'ksipto.' 
It may also be notsd here that the second line of the 
SS 11.65 1 is completely different from the text of the 
Kau/ilfya Arthasa'stra X.6.5 and the quotation of the 

Kau/ihya Arthasastra X.6.5 as avai'able in the commentary 

19 
Upadhyayanirapeksi on the Kimandakiya Nltisara X\/l. 57 

comp!et3ly supports the text of the Kau/iltya ArthaUstra. 
If, however, we accept the second line of the SS 
11.65.1 then the line would become autobiographical. The 
students of history know very well that it is Kau/ilya who 
has overthrown the kingdom of Nandas. Anyway, one 
will have to do the minimum thing of recording the di- 
fferent reading in the form of the second line of the SS 
11.65.1 which, howevai, has no place in the critical 
edition of the Kau.^ib"/j ArthaUstra. 

VI. Tne preference of the reading in the SS will 

further enable us to maintain the spirit of th« passage of 
the Kau.^iliya Arthasastra indicated in /he foot-notes to his 
English Translation by the learned Prof. Kangle, though 
it is true that there is bound to be a different readrng 
in the Si as compared with the reading recorded in 



5rf^T 5 qff: %c^r 5?£rr^ ^w^crrjrfqr ii 

(Ananda shram edition, Poona-1964) 
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the Kautillya Arthai^stra. Here one can read with 

20. 
advantage the SS 11.63.13 in comparison with the 

21. 
Kau.^iliya Artha^istra 1.10.16. Prof. Kangle remarks in his 

English Translation particularly in the foot-note on the Kau.^ 
iliya Arthd^Jstra 1.10.16 that. Kau/ilya disagrees with other 

political thinkers on some aspects. If, however, this spirit 

is accepted, then in the present passage under discussion 
we can substitute the reading nahikuryat for 
adhikuryat noted in the Kau^ilfya Artha^astra It should 
also be noted that the rest of the portion.^ in the 
Kau.^Miya Artha^dstra should remain unchanged. In ^ihe 8S, 
we have the reading aCarye for iwxy/dh and phalasamyuk- 
t^n for bhayasamgurldhan. The other readings in the SS 
as noted here are completely inappropriate in view of the 
conte't. What Kau/ilya means to say is that a king should 
not appoint the persons as ministers who have cleared the 
tests of the three goals of life and fear, though this appears 
to be the view of his predacessots in the field. If, how- 
ever, we prefer the reading from the SS so as to keep up 
this spirit of the passage from the Kautillya Arthaiastra 

1.10,16, then it is possible to emend the stanza as noted 
22. 
be ow in the foot-note. In addition to this, the reading 



ill Pf^'f^^^r^sRmfiTm^f ^^f ^ I *\ 3r. 1.10 16 
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'phala' noted by SS is not proper in the context, since the 
context favours the reading 'bhaya' which is the subject 

matter^ of discussion in the previous portU>n. 

VIII. The choice of the reeding of sonne words from the 
SS in place of the readings already recorded in the Kau.tiUya 
Artha^astra/will certainly help a careful read to nr)aintain 

m 

the idiom of the language which is generally accepted in 

23 
such technical works. In the SS 11. 82 13 we have the readi- 
ngs 'anutthanat' for 'anutth^ne' and 'bhavet' for 'dhruvo*. This 

24 
becomes particularly evident from the Kautiliya Arrhaiistra 

1. 19^6. The passage under discussion indicates the effects 
of activity and the absence of activity. The expression 'utth- 
inat' in the second line clearly indicates that the reason for 
anything is put in thd ablative case. In the first line of 
the KautiUya Arthai^stra 1. 19.33, however, the expression 
'anutthane' is in the locative case. In order to maintain the 
symmetry of the cause in the ablative case, it is better to 
prefer the rea i ing 'anutthinat' in the first I ine for the reading 
'anutthane ' ^ Needless to say that the reading 'bhavet for 
'dhruvo' does not make any change in the meaning of the 
line. Hence with the help of this reading ,anutthane', it is 

possible to emend the firsj^ tine of the Kau/illya Arthai^st a 

25 
I 19.36 as noted in the foot-note be'ow. In addition to this. 



23 
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it may bi noted in this vary context, that the two readings 
recorded in the SS have no place in the critical edition of 
the Kautiliya Artha^astra. 

!X. it is only at on« place that one finds a new reading 
in the SS which, however, is to be accepted or preferred to 
the reading already recorded in the ICautiUya Arthas^tra, 
only after a careful consideration ef the complete spirit of 
the section in which a particular topic is discussed. Inthe 
KputiU'ya Arthasastra 11.29 there is a discussion on the duties 
of the Supervisor of Animal-sraughter In this passage or 
section, Kaiitilya has also given clear instructions regarding 
the birds and animals not to be slaughtered at all or on the 

ft 

contrary they should be given protection in the sanctuary. 

26. 
Kautilya concludes tftis section with the couplet which 

simply means that beasts, deer, wild animals and fish, 

belonging to sanctuaries, should when harmful, be killed or 

bound in places other than the place of their protection. 

Here Prof Kangle translates the reading dustah as 'when 

27. 
harmful.' The SS 11.103.4 records the reading lita^ for 

dustah. If, however, we prefer the reading of the SS, then 
ii is possible ,tp justify the same by inviting the attention 
of the readers to the Kau/ilfya Arthaiastra 11.26.1 and 5 which 
clearly indicate the birds and animals to be protected from 
all dangers of injury. In the event of our accepting the 



!a6 |S2t: q^^Tsm^ir iTcWi^T^gwTf?^: i €t* sr n. 26.14. 
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reading of the SS. the Kau/itfya Arthai/^stra 11.26.14 will 
indicate according to Kaurtlya that all the animals and birds 
deserving protection and others mentioned in this couplet 
are to be killed or bound in places, only if these are found 
at places other than their place of protection. If, how- 
ever, we keep in mind the spirit of this passage as indi** 
cated by Prof. Kan;)le in his foot-note to the English 
Translation P. 158 that the actual slaughter is to be done 
o jtsida the sanctuaries, then the preference of the reading, \stah 
for dustah would be' more in consonance with the context 
and the spirit of the passage. In that case, the Kau/iliya 

Arthaiastra 11.26.14 will have to be emended as noted in 

28 
the foot-note below and this will solve the difficulty which 

has arisen on account of the reading dustdh In the criti. 
cal edition of the Kau.^iliya Arthaslstra. Il.26i14. 

^n conclusion^ one will have to admit that the readings 
recorded in the SS are at times preferable to the read- 
ings already recorded in the Kau.^iHya Arthasatra in view of 
the context spirit of the passage and idiom of the language. 
At tirnes, the choice of the reading of the SS completely 

changes the spirit of the passage of the Kautiliya Artha.^as- 

# 
tra which is intended to be conveyed by the learned Prof- 
essor Kangte. But the same has not to be rejected since 
the reading in the SS finds support in the reading already 

noted in the same^ section One has, hoNA/ever to reect, 

i 
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at some places the readings In the SS since these read- 
ings are not favoured by the spirit and context of the text 

of the Kautiifya Arthasastra. One is also justified in reco- 
rding some new readings from the SS which, however, have 
no place in the critical edition of the Kau^iliya ArthasaStra. 
Taking into consideration the ^bove points brought to 
light, one will be almost tempted to agree with the impo- 
rtant observation of Dr. S- M. Katre that anthology can be 
treated as an important source for critically editing any 
text. The only thing to be borne in mind in such cases 
is that one has to acceptor reject some readings with good 
caution and particularly in view of the context and spirit 
and idiom of the language of the work which one is 
handling. 
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RASA IN PRAHASAHAS 

K. K. Maiathi Devi M. A.. M. PHIt. 

RASAwTflB PJtBOOMINANT FACTOR IN SANSKRIT DRAMA 

Thtmt, ehsractefr, Mnthnent, dlal^fut and actlco are thit 
nteil featuree ofilfama; which represeni the point of perfec- 
t4on. Each one of them bears the influence of others and 
malcoe 8 si^jnif leant contribution for the success of the play. 
Among these the Rasa or Sentiment Is given more importance 
ae it helps th» man of taste in having an impersonal experience 
«f what is presented on the stage. As a result of this the 
other factors aro given only a secondary importance.^ 

According to Bharata, Rasa is produced f rem a ccirbination 
of vibhivas, anubhavas and vyabhicaribhivis.^ In hii opinion* 
there is no icndwiedge, no activity in drefretufgy which ie 
devoid of Ras8> Abhinavagupla coirntamirg on the above 
•ratement says that In drama, it is Rasa^ which runs through 
and through like a thiead> The businaas of the drama ia to 



MM 



1 V. Varadachari , 'CharacMrt In the Sanakrit Drama' 

Rflpika Samfk;i, ^ri Vankitaiwara University 1964. 

2 NI/y»iftitra, Vol. I. Ch._Vr. P. 272. 0. O. S. No. XXXVI 1856 

FnTrarMm?8!ifiT'rTf'9JT>iTTff?rrjrBq%: i 

3 IBID, Vol. I Ch. VI, p. 272, Q. 0. 8. No. XXXVI 1956. 

4 1 310, Abhinavabhiirati, P. 267 



evolve Rasa in the spectator by means of the four kinds of 
Abhinaya namely /f^gika, Vicika, /fharyaand Sattvika. Bharata often 
Abhinava uses the words Na /ye RasiA. and Ni/ya RasiA. On this 
savs that Rasa Is noihfnfo tiur Ihe Na/ya^ ami that is Rasa.^ 
^Ingabhap^a also aims at the same idea when he says that 

the ' epQcellence of Rasa is the . life of Na/ya.^ In a drama 
everything in one way or otiier'is controlled by Rasa. So it 
is said that whatever in the story is inconsistent iivtth the 
sentiment is to be omitted or arranged in some other way.^ 
Yhefe are \yredcript1dA8 ' about the colour of thb^ Cttiteif) in 
keepirrg with s'entfrhents. ' "The fcolour of the^ curtain la given 
in some authorities as necessarily in harmony with'the principal 

sentiment of the play in 'accordance with the claselflcation 
of .sentiment^? alreadv ' qlveri : but others permit thie use'cf rod 

jn every instance/'^ 'n respect of represerttatidh different 
times of Jjie day and night* fixed by Bharata hav^ been mainly 
considered in connection with Rasa. Rasa, therefore functlbfis 

• mthe jQuidinqtfeetor. .We may. iK^e thpt'the Vrtt's. the styles 
rtf orwedute-^.are' also controlled by the Sentiment. Thus, t|i0 

Xat^k^ Is o'oh^nected'wHh the ^r^gira the Sattvati ? is connected 

'with' fhe VOa, the vfrdbhaif is appr6pr iiale to the Raudra 
>»nrf the^Btbhatsa. ' The Bharatf vftM.' which ts based on sourwl 

Y^a'bdSV' a% *^ dth^fe idrt sertse (artha) Is • eonneclid. with the 
Karu>a and the Adbhuta Rasas according tc Bharata yyhereas 
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otiner theoMsta oonnect it with -all the Rasas. Eyen cliff^rent 
kinds of movements of the pupils, and ol looking, at .thing^^ 
in expression of different Rasas and Bhitvas haye b^en 
described. These show, how much effort Is made to tend 
towards the development of Rasa. Thus the situations, the 
circumstances etc.* are arranged in.'a manner to lead to tfie 
intended Sentiment. Thus Base is the ouiding factor of all 
the constituents of a. dramatic piece. • So \t is natural fth^t 
the types of drama should be based on ^tbe ..kinds ot Ra^a 
employed in it. Dhana/IJaya's statement with regard to the 
employment of the flifTerent vatiettee of ' Rlisa is noteworthy. 
According to him it Is ten-fold, and is classified eiccording 
to the subject matter, the hero and the sentiijient^ 

r Different Rasas are deliheated as predcminent in djff^rtnt 
types of dramas, other Rasas tiave to be msde sllbordrfeie 
t6 bne particular Rasa, which is depleted^ as principBr; Ihey 
^ave to i)liy fti« -pert th such a wey-ak may ioinHbute to 
Its excellence and predominance. Thus the prircipel^sentifirert 
is a|««'avs t^e. unitary effect In a drama, wjhlch i^ recojjnised 
and esYal)rtsKM ;tfs the best; piece df 'aW ;ftt the field of 
iite?atvjre/' "^ '• • ' ^- ^' •* *'* -- •- - • •-• ' • --^ 

-"*---••' — - ^. -- . ... .. • .. . _ .. .„■•;■» . ... ;. . * • . _ 
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Aecording to the theorists .^^iglra pr^yCia is the pi^^dom!- 
!iMiAt eenjjmept |n the: Ni^ake; ,an< Alher sent^fnents are 
.i9]Hirelv auxiliary., jn the prakarafte^ ,the maijp Rissa is.j^^gara. 
,Jn Bhat^a, Sharata- makes no mentien .cf any particular/ t^ase, 

but all other dramaturgists advocate ^r^gara of vrra as the 
^principal sentiment. In pima the predominant sehti^rfeht if to 

be the Raudra; the Hasya and the\$r^g:ra are to 'bS^^toferiy 
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avoided and others miy badlplcted as secondary. In Vy^bga, 
the Rasas depfcted should be the Dfpta Rasas, the Vfra; the 
Raudra the Bfbhatsa, the Adbhuta, the karuna and the 
Bhayfnaka. In Samavakara* Vlra Is the main sentiment. 

In Vithi though Bharata enjoins all Rasas, others accept i^r99^ra 
as the principal one. In AAka, the predominant Rasa is 
Karutia. According to Bharata. the sentiment of the Vy^yoga 
must be depicted In Ih^mrga also, though ofhere accept the 
^t^g^rXbhasa as the main Rasa. 

PRAHA8ANA • A TYPE OP ROPAKA 

Prahasana is a farce having comic characters. Ni^adarpatia 
states that the chief purpose of Prahasana Is to acquaint the 
common people with the waya of rogues, scoundrels etc., 
and thereby make them turn away their faces from them^^. 
The plot delineates rediculous or abhorient social customs or 
hyjpiocrlsy by falsely showing onsflf to apeieon of very noble 
oharaeter. 

Thd object of the Prahasana is to nuike children^ ladies 
and peoples of lower level who are incaf^ble of appreciating 
serious plays, take interest In drama, which the poet creates 
by resorting te humour. Por the cultured type of p#opl«, who 
can enjoy serious playa, other forms of drama which repweefit 
DharnMi, Artha etc., are composed, 80 there Is a view that 
Nf/aka and other types of drama were written primarily far the 
higher class of society and Prahasana, BhStia etc, are dramas for 
the common masses, It is In such types es Prahasana that the 



iO Na/yadarpat»e. 11, P. 112., 0. 0. S. Baroda. 1959 
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masses would come across familiar figures: the rogue, the 
scoundrel, the courtesan and such things as love-intrigues, 
quarrels fights and violence, ail in their prikrt speech and 

wrapped up in such fun as would split their side with 
laughter. 



DIFFERENT TYPES OF PRAHASANAS 

Bharata divides Prahasana into two types only 
the ^uddha and the Sanklrna.^^ <'The s^ddha should be 
arranged with comic disputations by^aiva saints, ascetics 
Brahmins and others and it should be full of humorous 
speeches having no Vikfta language, with the plot moving 
on to a fixed goal. The other Sankirna type has courtezans, 

servants eunuchs, vi/as and other deceitful persons and 
full of coarse dress gestures etc. Following Bharata, 
N^/yadarpana^^ also mentions the two divisions. But 
later writers add more characteristics. Ihus Dhananjaya, 
Visvanatha and ^ingabhi^pala add one more variety, the 
Vikrta.^3 According to Viivanatha the Prahasana may 
have the lasyangas and there must be the absence of 
^rabha/i vrtti and of Viskambha or Praveiaka. ^itigabhupa^la 
adds one thing in a Prahasana that it should have the ten 
e'ements which are known as the 'Prahasanangas*. 



11 Ndiyasdsxra, Vol. II, Ch. 18, 101 • 

12 N^/yadarpdfia II, 18-20 G. 0,S. Baroda: 1959 

13 Daiarupaka, III, 65; Sahityadarpana, 111, 2e8; 
RasarnavasudhakaraJII, 262 



Generally Prahasana is included among the one-act 
plays. Bharata does not say anything about the number 
of acts in a Prahasana. But later theorists accept more 
than one act also. Abhinavabhirati mentions this point. 
There it is stated thatsomeare of opinionthat because Bharata 
does not say anything about the number of acts in a 
Prahasana, the Buddha type has one act and the Sankirfia 
type has more than one act.'* According to 
Dhananjaya and ^ingabhiipala Prahasana is an one-act 
playlike Bhdna-^^ S^hityadarpatta and Na/yadarpaf/a 
quote the view that the Sanktrna type of Prahasana has 
many acts, ^aradatanaya is of the opinion that in all types 
of Prahasanas there should be only one act.'^ But we 
occasionally find Prahasanas which have more than one 
act.i^ The Damaruka of Ghanaiyama is divided into ten 
alankaras.i'^a 

Bharata makes no mention of any particular Rasa in 
Prahasana. According to other dramaturgists, Prahasana 



14 Hdtyailstra with Abhinavabharati, Vol. II, P. 449. 

^?£[Tr?^rTcT^^^Tir^Tf?FcT ^f^^cf I 

15 Dasari/paka, III, 53; Rasarnavasudhakara, III, P. 268 

16 BhavaprSkiana, VIII. P. 247 G. 0. S. Oriental Institute 
Baroda. 1968 

17 HdiSyacudaman] , La/akamaleka etc. have two acts. 
17(a) ^rirangam, 1940 
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as tho name itself suggests. is has Hasya as the principal 
Rasa. Dhana»iaiaya accepts the sixfold comic sentiment, 
^aradatanayd states that there should be one a*ka and 
six Rasas in Prahasana.i^ The reference may be to the 
six varieties of Hasya Rasa which Dhanawjaya mentions. 

H^SYA AS A RASA 

Hasya is enumerated in the list of eight Rasas in 
the following lines ef Bharata: 

Sr»3^fah«iyakafunaraudravlra bhyanaki^ I 
bibhatsitbhutasamjwau cetya?<au na.^ye tasiih smrtaA II 

According to him, out of the eight Rasas, four the 
^r«g5ra. the Vira the Raudra and the Bfbhatsa are 
primary and that the other four, the Hisya the Karuna, 
the Adbhuta and the Bhayanaka rise out of the four 
primary Rasas. 20 

The Hasya Rasa has as its basis the durable psycho- 
logical state of laughter. This is created by determinants 
such as showing unseemly dress or ornaments;- impudence. 



19 BhavaprakSsana. VIII, P. 247. G, 0. S. Baroda, 1968 

20 Na.iya^astra , Vol. 1.6, V. 39 



greediness, quarrel, use of irrelevant words, mentioning of 
different faults and similar other things. 

Following Bharata, Abhinavagupta says that $rngifa 
etc., arethehettts or indicators of H^sya etc., respectively. 
From ^rwgara can spring either ^rngaribhirsa or ^r^glranu- 
kara. From vibhaVabhasa, anubhivabhisa and vyabhiclrya- 
bhasa, only ratyibha^a can be manifested and not rati: 
and hence the result will be Sf^garibhasa.^^ 

But it is not the abhasa of ^rngira alone, that is the 
Vibhiva of Hasya, but the ilbhasa of all other Rasas 
namely Vira. Karuna etc. Thus the real essence of the 
Vibhvia of Hasya is Anaucitya. This Anaucitya is possible 
in all the Rasas and their Vibhivas, anubhavas and 
vyabhicaribhavas. So says Abhinavagupta:- 

The Hasya Rasa is at first divided into two viz- the 
^tmastha and the Parastha. The first is *• hen the character 
laughs by himself and the second is when he makes others 

laugh. Commenting on the second Abhinava says that It 
is when the character, seeing others laughing laughs by 
himself, without seeing the vibhavas ete. Further he says 
that even those who have seen the vibhavas but have not 
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laughed being of grave and serious dispositicn do 
laugh when they see others laughing. 2 a 

Each is again divided into six kinds: the Smita, the 
Hasita, the Vihasita, the Upahasita, the Apahasita and 
the Atihasita. The first and second Smita, and Hasita 
have reference tp the characters of high status, the third 
and fourth, the Vihasita and the Upahasita to those of 
middle status and the last two the Apahasita and the 
Atihasita to low characters. Of these six varieties the 

Smita, the Vihasita and the Apahasita are -itmastha and 
the other three are Parastha.^^ 

H^sya is again divided as three-fold depending on 
the repreientation of the anubhivas by limbs, dress and 



o^ 



22 Na^yaistra with Abhinavabhirati G.O. S. Barcda 
Vol. I, VI. P3I4. 
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speech. ^'^ Bharata does not enumerate the Vyabhicaribhavas 
of all Rasas. ^Iraditanaya In his Bhavapraka^ana discusses 
abeut the origien of Hasya from sr^gara and according 
to him the vyabhicaribhavas of Hasya are- 

ianka trapa capalati ^ramo glanirapatrata / 
harsaprabhodhavahittha sveda^rupulaki api // 

The theory of H^sya originating frem Srngira is 

described by him thus:- 'the desire of pleasurable sensa- 
tion towards objects for which the mind feels a liking 

is caMed Rati and it is of two kinds: Rati and Prfti. 
Fr;)m Priti arises a sort of expansion of the mind and 

it is called Haas, which when developed into Rasa be- 
comes six fold.2s 

The arousal of Hasa can serve as a successful means 
to laugh away evils in self arid in others and thus it can 
purge the society of its many-sided difficiency. The comic 
element raises an individual above his normal mood and 
arouses laughter which proceeds from witnessing something 



24 Ibid, Page, 339 

25 Bh^vaprak^^ana, G 0. S, Baroda, 1968 xll P. 34 
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mcongruous. The incongruity may be social or personal 
and may become visible in some untoward actions, moral 
degradation or an absurd combination of situations, oddity 
in manners etc. It may also be induced by indulgence in 
fun, mockery and at times in a mild satire as wel. In 
short all the imitations of the common errors of human 
life which are amusing are deemed capable of introducing 
the comic element. 

We find a flash of Hasya in the entire Sanskrit literature: 
Vedic as well as jctassic. In Sanskrit dramas Hasya occupies 
an important place. The Vidusakasof Sanskrit drama stands for 

laughter. He is not only the cause of wit; but also the cause 
wit in others', 2 6 In NJ^akas and other types Hasya stands as 
an auxiliary, while Sff^Qara or Vira is the principal Rasa. 
It is in t'ie Prahasana type that Hasya Rasa 

develops fulfy, and there it is treated as the synthesis of 
Rasabhasa. 



The Sff^gata which is anaucityapravartita (incongruous 
and inappropriate and hence rough and coarse) is depicted 
in the Prahasanas. A glimpse af this may be notised in some 
other types also. Thus we note how the ^r^garabhasa which 
consists in the unresponded offer of a lover to the beloved 
becomes Hasya is illustrated in the Preveiaka of the fifth 



26 J.T.Prarikh, 'Sanskrit Camic Characters' The popular 
Book Store. Surat, 1962. P.7 
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Act of ^icaryact}^ama«i, in the words of Ma^tiodari 
who speaks to her maid servant as follows:- 

In M/cchaka.^ika also In the love of ^akara for Vasantasena, 
this Sr^gatabhdsa ^ depicted. There, Vasantasena, though 
a courtesan is presented as unresponsive to ^ak^ra's love. 
8ut her love towards Carudatta cannot be instanced a^ 
the^r^glrabhasa, as she is depicted as exclusively devoted 
tj him. But in the play, the ^r^^garSbhasa in the case of 
^^akIra figures as subordinate to the ^^r^g^fia Rasa, the 
principal sentiment of the play. 

The sentiment depicted in the Prahasanas is different from 
that of the Bhiwas also. In the former the characters are nf>ostly 
of the higher strata of the society as the preists, theBrahmanas 
etc. and even occupying the highest position as that of the 
king. They are seen engaged in immoral activities as making 
advances to prostitute etc. though at the same time they take 
advantage over others by virtue of their higher status in society. 
But in the Bhan3s the characters are such that befit well the 

love affairs. The principal character is the Vi/a. So the Rasa 

depicted is ^mgara itself though of a low order. The .^r^glrabh- 

asa which comes out of impropriety is described as the Hasya 
Rasa in the prahasanas by the dramaturgists. 

12 



"The impropriety occurs lit dlffcftnt natara' fh cast of 

• .-...■ -• • • . • . • » 

different sentiments, for instance when the amatory 

empiion o( a lady is pointed out by reference to an 
adukerot ox lovjj cbaractref, it t>aceiDes ais ati wmngw*^ 
ami diaovstioar dod dMs^not dtlatn the standard ofe^lie 

seMtaent. Then age iir if a men's love is dombnstratisd 
by reierenee.to the consort' of a* sage« a' preceptor or a 

Iciftg, the Immorality does not permit such an emotion fa 

reach the staridard of amatory sentiment. ^^ Sim itarJy if the 

emotion of love is depicted ODiy in the tover and. nor in 
the beloved then for want of response it falls short ci|li« 

necessary ingredient of mutuality and the uniJatei^l IO¥e 
faHe to deveropinto a fulfledgQd Srngara Rasa.*?®^ Likewise 
the amorou^ pursuit of a Sannyasin qr a mendicert preaei^te 

' ' ' •  , , * 

a ludicrous situation and the clescciption< of same ia surer^ 
to^ yiidid a debased interest. Thus it becomes a debased 
humour. In Prahasanas any Qoeu^ol suot^ if^elefice isr 
represented; and , therm it is; t>esl (»ee&|il».te that th» tmiirf 
characters are peoples like hermits, Brahamahafaiid^tlllfets. 



27 Rasaga^gidhara, Choyvkham.ba oVidy^tMw'VtOv.r.'Batniras 
1955, Ch.l, p.341 ' . • 

23 S2iityadjrpa»a. Chowkhamba VidyabhavanVaranasi 1963, 
m,p.263 * •• 
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Tbus we can. see in. almost aU Prahasanas the minor Rasa 
of Hasya is fully treated to the best possible extent. 

Mattavil^a of Mahendravikramavarman the earlist 
Prahasana that t>as come down to us is a comic piay 
replete with genuine humour and satire. The n^hdt^* 
of the play describes the Kapalin intheterminolofiy Of Hiisya 

• * . * 

Rasa.^^o The druriken KapaUn enteres along with his fema'e 
companion Devasoma. We notice the vikrtakrli. the vikrtavesa 
arid the vikrtavdk the vibhavasof Hasya Rasa. Devasom^, who 
is also drunken says that the earth is revolving, she is about to 
fall and is in need of support. In her words there is gl^ni . The 

yikftabhSsB is more 'clear when the Kapalin calls her 
Son^adeva, transposing the syllable. The incidents of the 
plot also, such as the loss of the kapala« suspecting a 
^^Vabhiksu for the theif and finaly finding it in the hands 
of a mad man, who recovered it from a dog provide 



20 Or. N P. unnt Mattavilasa« College Bbok House. Trivand- 
rum1S74 Verse. 1 

30 S. Bhaskara Rao 'The Development of Rasa in the Minor 
types of Drama' , 

Ru0al(asamtksa, Sri Venkiteswara Univernty, 1964. P. 92. 
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ample icopf for tl^e devehpomeRt* of H^ya Rasa. AU 
the chajacjters in. the play serve as the vibhav^a. The 
^akyabhik^u secretly longs for drink and women. The 

pliupata has .enmity with the kapa'Jn on account ol a 
woman. There are light touches of ^r^glra when the 

Paiupata anb the \$akyabhik5U show their lust for the 
same woman. But, because of its impropriety |h is becomes 
^f^arabhase and is culminatrd into Hasya. Inthe play the 
Hasya Rasa is fuUy developed. 

The Bhagavadajjukiya . which is Ojne of the t>est 
prahasanas in Sanskrit literature, abounds in a wealth of wit 

and humour. The story, thp characters^ the sttuationseU are high- 
ly humorous. The pupil^^i ilya is' similar to he VIdlisaka cff 

other plays. His speeches and actions are notsuifed to ii true 
student' of such a genuine Yogih. Always he is hungry 
and. can think only of food. In his interest towiBids the 

courtesan Vasantasen<?/.$r«g5ra. is depicted which leads to 

.".'■•■•■.* .  . • _ .•••,,-  _. •''..• *■ ' 

Hasya. But in the pilay it is not so much the chafecter 
as the plot in which the witty and comical element is 

found. The Hrsya Rasa fully lies in the curious mistake 

made by the messenger of Yama, who takes away the soul 

.' ' . • ' ' ■'  . . I .    '  

of the wrong Viasdntasepa) and above all in the furry 

situation ^crea{ted by the^ • exchari^e of scftlls;"' v^lVen the 

the courtesan ••be^rf ft* to speak )glnd ii8l 'iiketlie saint^ 
and the saint adopts the language' bf the dourtes'an. Here/ 
the playwright suceeds in creating huh'cur cf the' iriie 
vai iety. 

La/akanelaka of ^ankhadhara is a prahasana of the 
1 2th centu ry The act ion of the play passes at the house 
of the go-between Dantura to which come all sorts of 

16 



pal^e aiHiious to buy tKe affecticin nf the* fiisctnalii^ 
beauty Madnama^Jarf. In the play, with the arrival ot the sRam 
physician Jahtuketu to extract aflsh-bore frome the throat 
of Midinama^jarl, humour ajjpears. The doctor is quite 
mcompfetent, and his methods are absurd fo say the leasts 
but thty sevve tf^eir purpose indireclty. Since through 
laughing at his anticsthe bone cornes out without iny effort in ; 
h it pari .Tt^ere is setite also Jn the bar^elhlng- ot tovers. 
Event hough the play exhibrts some sort* of^ vulgarity, 

comio element i» provideii i*< it. 

Irtr DJmfakaprahassfna the independent development of 
th|»)H4syit Rds« is seen. Theia^ ite love-affii if s do^ notv! 
come Jo a^ a means, to the ofigin of H^dyd> as in otb«r« 
pr^basanias. The er)ti:y of ^e^dog in the hermitegerand ils^ 
ruflfling' T«^)^4y with the berlcst cause laughter. Furtlier/ 
there^ the Ddfmeka corresponds with the Vidfisaka found, 
in bttrer Na/akas, who presents laughter, pure and simple.^., 

V • 

1 * 

..■'•■ •  • *  , . ('] ■' . . ' ' ' •  • 

Thft Ha^yaoii^^ai^' of Va}Mr^*§ is.a Prabaaanb: which 
exhibits real povyer ot presenting the qomic fa/jce in. a> 

charming nnanni9i»^^ rbe. play deals wjtti thar story of . a; r 
hif|>9crltic^ mentfif^t ^ntf hjsu miaeheVousxiiscipla. in ploi. 
as well as jfi.QbarMterJhtvHUtyandccmical element is found. 
Thp mendica^it i$i alti^cfed to wards acouriesan; Medanastihdarf; 



J J ..I ' .K ' ivm ' jf". * "' ' '  ' ■'■^■^—wiwi >■ \ I ^tm^m 



31j ftji^«!natl)fl Bha^^aciiya^ Sainskr'it Ordma and Orftrhattir^y 
; BhwataManfsha, Varanasj 1974. P. 379 
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«lf)(Uii>,pastf. , From tijera stftrts t^e .49n^eatlon^ of refl 

the molher. tT»9 old courtesart. f hfe e^eeVift' thftj ' l« hfgHly 
'iHt«Ai8tf^|l afjd tltV«^ %mi* sc<m "idf ^ • 1fli|lKte"f^f flie 

presence of the two courtezans, VKe '^aVwrl^fif di'ii nxt 
resort ^to mean vuTgar'Tly. Th4 chardWeikatibn "is f^rifL'ble 
and tK^ picture 6t the tiypbcrtte nrienordant is ami/smg 
as well 88 life-like. Perfect comic spirit unalloyed with 
mean vulgarity is the chief nierit of the play. 

Tlffi ^ii/^yainBy9. ^f Jaqadlivara is . 8(not;jer popujar 
Pniheaana, wbj^^S'ti safve^oii kin#s »nd ,inemitiy*ntff. 
Cvi^nr^lhepmffites'^ lehetacters of 4Ht pl^^ df^ oomieet. 
H»» fhrf'ftWkft f* rtmt«d A^Bfntindhxf; the Odwn W fi>ji»s^ 

tice. We is devastated &i^eau^^ In hVs r^^atHJ^all goes evil: 

such as pa^^iaJas make .shojss, not Brahmins, wives, are 

... > • » - • - 1 ' • -^ w ^' -o 

cqaste, husband* constant and the good respected^a^ He 



■» t 
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32 H^syarnava, Chowkhambha, Vare«hMH .19^. Aotif. 

verse. 11 

- ..  . . • . 

1* 
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is. advised by Kis minister to go. to Jhe ,hous^ of \^9 go- 
betwperi BandhMr|, in ojrder to^ study the character of his 
subjects. The words and actions of the doctor who is 
called in for treating Bandhurar, and whose remedies tre 
¥ftt§m xHBff th# idfsease' provides teu^hter. The ohiel^ of 
tpolice is named £^dhuhimsaka, a source qf terror tP the 
gop^.;Hj9 reports with great satisfaction that the cHy is 

in the« f>ands of thieves. Rafisjambufcfi ! is the cemic 
^pen^ral, M^danMham[i(9 and MahJnindaIca are the two 
holy men who also, desire to share the courtesan along 
with others., Thaugh ths presenta}ioji of the play is 
coarse and shows some sort of vulgarity, the characters 
are comic and. the situation also is humorous. 

. In Prahssanes like .Dh«rt^s8m5gama, Kautukesarvefva 
etc., also th^ H5sya is develooed fully. Madanaketucarita 
of'«.fmap*iiv^*da which Is a later Prahartna also eKhibits 
*eal comte spfrlt; Thfe ifnain story of Hie play is the lovb 
of mendicant towards if cdurtesah. which in ftself is comic 
In nature. The Bhifeuwho Is expected to lead areliplous 
life of detachment, Ipves a courtesan and suffers the bangs 
of love. Another speciality Is that his love is only one- 
sided and hence it also leads to Hasya. The courtesan hES 
not any affection towards him. Almost all scenes of the 
nfay are tilghty rnteresttng anrfgtves ample scope for 
fiin to the andience. 

The final aim of all the Prahasanas is the exposition 
of the evils of society and Its reformation. This is arhi- 
eved through ridicule and humour. Thus the means ado- 
pted for Kie reformation gives ample scope fqr humour. 
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1HE INFLUENCE OF BHARTRHARI'S 
CONCEPTS ON DHWANI SCHOOL. 



BAUKRISHNAN P G> 
RESEARCH STUDENT* 



Theorists of Podtics are undoubtedly indebted to 
the philosophers of grammar, to a great extent. Some 
iristances of this influence c^n be seen in the well- 
kmrWn theory of Dhwani, as the expounder himself 
has stdted.' That is, the Poeticians hbve to bring out the 
assistance grammarians, when they were faced with 
the problem of defining the essentials of poetry. 

^nandavardhana, (9 th. AD) the expounder of the theory 
of Ohwani, significantly used the phrase 's^ribhih kadhitah, 
(•^fff^: f>f«fcT:") ^* This allusion is to denote the men of 
taste (^g'T^r:) because it has otherwise been explained as 
'^f^^^lT^rr^ ^ftrf^: ^^^ ^'^f® '***"' deserves properly to the 
grammarians, but here it signifies the men of taste, jtst as 

following the scholars of grammar in this'reepect. ^nanda 

.• ' ^ . >  - • ' • 
vjrdhana further explains that the. term 'Dhwani' has l^een 

• •  "• 

taken by the, traditional rhetoricians, as fallowing the path 
of welU recognised gramniarjans. The grammarians are sajd 
\o be the formost among scholars, because the whole 

branches of study are bujit upon this great school. They have 

already u^ed the term 'Dhwani' as denoting certain sounds, 

-capable of hearing. So, as the analogy of manifesting 



power, pMticjam htt borrowed that particular term In 
Poetry also.* 

.h« ',!. '^ • ^''•'r* *'°'" '•°'''"* *""* ''^^°'»'*. mentioned 
should signify Bhartrharl. the great scholar andlexpo- 

"snhL°' "IIJ'"°^ °' manifestation of speech, known as 
terrn nh ^'^^'"'^^9"P»« C^th A D) makes it clear how the 
term Dhwanr can be applied In Poetry. The suggested 
meaning. (Bqwnm), suggesters (sTT^ip^rs^iql) and the 
process of suggestion' (.^^^j,,^^^^) ^ay ^e designated 

as Dhwanl, on the basis of the interpretations of Bhartr. 
haris. 

We can notice a few mora instances of similarity or 
borrowing of certain conceptions in Poetics from Bhartfa 
hari Here an attempt is made to point out those simi. 
lar concepts, in both disciplines. 

Bhartrhari introduces the relation of the revealed and 
the revealer m between a word and speech sounds. He 
says-'-Just as there exists an invariable competence of the 
'9vealed and the revealer between a perceiving sense-organ 
an<« the thing it perceives, so does it exists between the 
word and the speech sounds"*. This specific relation has 
oeen adopted to the suggested meaning and the primary 
meaning ^^T^nnf) in Poetry. The primary meaning or the 
vi'jhJvas are the su^geeters of Rasa, the suggested, hence the 
relation is vya*9ya-vya*iakabhava. 

The theory of lamp end jar (^zs(i\^f^m) which is a 

conventional formula in the theory of manifestation, can 

also be found bi both fields. Fn connection with ex- 

j)'aining two jS^wers of word, Bhartfhari states, -Just as 

Ughthas two powers, namely the power of being perceived 



and the power of causing the perception of objecte, aimi- 

larly all words have these two distinct powers'*. TJiis 

characteristic has l>een applied. in realizing the suggested 

meaning from poetry. The process of suggestion (s^s^qfT) 

is the revealing of what is already existing, rather than 

presenting something new. ^nandavardhana observes thal- 

the realization of the suggested meaning is just as the 

! process of percaiving jar in the light of a lamp. As in the an- 

1 olgyof the lamp and the jar the primary^ meaning shines 

itsell, while it illumines the other (Implied sense) also®. 

 

The absolute unity or Indivisible reality of the entity 
can also be seen in the case of "Sabda- Brahman" and 
' the concApt of the supreme 'Rasa', .inandavardhana holds 

the^vlew that a poem must contain a continuity of a 
prin::ipal and single Rasa, whether the'poem may be elab- 
orate or not. 

Viswanatha (UthA.D) as a follower pi the theory 
of Dhwani, goes one step- further in accepting the con- 
ceptions of Bhartfhari. He defines poetry as 'sffW ^^TcT^ 
^lo^Tf* 7^ by accepting entirely the theory of grammarians 
that the 'vakya' is the samllest unit of language. Only a 
sentence is capable of conveying certain concret meaning 
in the from of Rasa« Thus the definition maintains accu- 
rracy and simplicity. According to him a piece of poetry 
is a vakya and the 'Mah^k^vyas'. ara 



Bhartrharl's Interpretation of a minute sequence in the 
f perception of meaning. In the hearer, has 8lsO[il3#afv,:app- 

lied in the theofy of rasa realization. He states-' Just as 
there is a ( fixed) sequenca (in the stages) of the transfor- 
mation of milk (int3 eurds) and the seed (in to the tree), 



similarly there is a fixed sequence in the series of hearer's 
perceptions (of the intervening words, phrases etc.)-' Such 
a' sequenoie can aleo be' seen in the manifestation of the 
sugf ested^ rManind (Rasa) from the expressed (vibhavas). 
The former springs instantaniously, the process is so minute 
that the stages are imperceptible.* So it iskn^n as 
'Asamlalcsyakrama' . Viswanatha defines the Concept of Rasa« as 
giving th9 similar process of the fermentation of milk. He 
explains the term 'o^^' in the definition, that Rasa is the 
converted form of 'Sthdyin'. jiist as in the caie ofthefer-* 

mentation of milk into curds— ^s^Tf^^Td^T FTT'cfT'Tft^^ 
37f^?ff CT^ Tfl": ^^ Though converted from Sthayin Rasa 

has Its own position and 0xist«nce as entirely different from 
the former. 

This pa.>^r is to be coAcluded with pointing out the same 

onception of a 'Suorema' to both '^abda' and 'Rasa' in 
two discip.ines. Bhartrhari conceives 'iabda' as the supr- 
eme and places it in the highest position of Brahman, 
ca' ed 'Sabd^f Brahman'. i Rasa is also described as the 
Indivisible, selfmanifested and Equated with the perception 
of the 'Supreme Brahman''i2. 



1. Dhwanyaioka-1'13. 
2. ibid -1 13 Vtrtj. STJlJr ff f^fjf^t ^ITI^T'^f:, aqf^TiTf?!- 

3.' AbhinavaouptatE|uot«tthertlwM Korikas of Bhartrhari in fa- 
voureftbs Orhwani theery Th'ey ire-Vakyapadlya 1^77. V83, 
1*102. These are taken to make suitabte the term 'Dhwani' to 
the suggested sense, suggesters, and the process cf suggestion, 
respectively (Here, we must be noted the first of these K4fri- 



kas, is the view point of a different acliool, ie., Nayy^yilc^s; 
quoted by Bhartfhari). 

4. Vdlcyapdiya.i-97. Translation by Dr. K. Raghavan Pillai. 

5. ibid -1-55 

6« Dhwanyaloica - Hi p. 461 * 65. 

7. Sahifyadarpawa— 1.3. ^J^^ xm^^ Vl^^ \ 

8. V3kyapadfya-1-91. iT«rT555fffTO»T> f^V\\ fa\x^t^ti\: \ 

9. Dhwany^oka . ill . p. 446, 464. 

10. S£hityadarpat>a 'S-l 

11. vakyapadfya ^ 1— I. z(H\UT^rs[Ji w^ ?js?^?^* f?9r^q I 
12. S^hltyadarpatta — ill r- 2. 
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SOME ROMANTIC PERSPECTIVES OF 

KALIDASA 



T.. Devdrajan, Research Scholar, 
Manuscripts Library University of kcrala. 

Romanticism and its various aspects: 

X 

Romance is the name of a literary gertere that origi- 
nated in medieval France In the Romance Languages. The 
term originally meant vernacular. Towards the dawn of 
Renaissance r there took place a new spirit end fancy in 
literature. These literary out-puts nrarkcd the dawn of romanti- 
cism and the end of classicism. This form of literature which 
had its origin ard development in the Romance Languages 
begot the words Romance and Romanticism in literature. 
Languages descended from La-in. including ltdlt£n, French, 
Spanish, Portuguese ard Roumanian were known es Ronr^ance 
Languages. Fictitious narratives in prose and verse, which 
passes beyond the limit of real life had an inrmense output 
in these languages. These lietraiy ferns revolted egain&t the 
estabUshed customs and rules in liteiatire and writers taught 
othe/s to think naturally and express forcibly. All other Euro- 
pean writers welcomed these art forms and works were 
fomulated with t e same spirit and aim. Thus a {new spirit 
in literature called Romanticism and a new literary out-put in 
literature known as Romantic literature were oiiginated. 
The result was the Romantic revival. Romantic- revival refers 
to the late 18 th and 1 9 th century revolt against classicism 
for a free imfjginative and original style in literature and art. 
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This Romartic-revlval was kindled by tKe iirnrcrse 
contribution of Goldsmith and Burns. 1 hey treated the huoDbte 
rustic life in their oharacteristic spirit of realism and humour. 
The publication of '-'The Lyrical BalUds"' in 17£8, by wcids- 
worth and Cok ridge was an epoch-making incident in English 
Litercture. 



T he chaa'^teristics of Romanticism: 

Romanticisfn Is called "Liberalism in Literature" 
Paten defined Romanticism as 'the addition of strargeness to 
beauty.' Curiosity ard beauty are the two important fectors 
of romahticism., Romanticism gave brith to "Liberalism in 
lite/ature". The romantics asserted the power of feeling ard 
individual imagination. They got freedom of thought and 
eelf-revelation. Chaos, suffering and tragedy were selected 
themes. The selection of subjects of their own taste brought 
out a large variety in literature. 

The attention of poets vyere caught by simple rustic 
life. Wordsworth, Coleridge and Southey chose simple language 
for their expression. Especially Wordsworth selected the langu- 
ages of the masses in order to irrpart literature torfhe down- 
trodden classes. 2 

A revived interest in landscape, attracted by the ser- 
enity of hature was another cb recterstic ofRomartiJ poetry. 
The physical and spir tu^l keauty of nature were depicted in 
the mlr.tuest detail anelysihg nature es a moral teecher. Words- 



1. Walter Pater. Appreciations with an es8:«y on style p 246. 

2. Vide. Wordsworth, Preface to Lyrical Ballads p- 170. 



of nature as: 

worth, the "High— Priest of Nature" puts the didgctic power 

"One impulse from the vernal wood 
May teach you more of man 
Of rn^ral evil and of good 
Than all the sages can '3 

He describes four stages of development in his affection 
towards nature^, """he first stage was , the period of coarser 
pleasures, in which; as a boy he wandered over the hilJs and 
valleys like a roe. In the second stage his affect icn towards 
nature was that of a "thoughtless youth". His passiorfor nature 
was solely physical of a mad lover. In tifie third stage he 
fell in deep imagination and was thinking how he could mterpret 
the impulse of man with that of nature. Thus he was able to 
hear ''the still sad music of humanity In nature. In th^ final stage 
he felt the presence of a Master-spirit everywhete in nature, 
a presence that disturbed him with the joy of elevated thoughts. 
He became a'Pantheist who worshipped nature. In the Romantic 
literatuie Wordsworth is the out- standing figure who 
interpreted nature in it'a all aspects. 

Escapism is another characteristic feature o1 Rcmarticism. 



The poets who wete fed up with the fever ard fret of their 

tfme sought solace in the treasure-houje of Medieval legends 

'and folk lores. Keats was a real escapist. He escaped ^always 



3 Words wroth. The Tables Turned. 
4. Wordsworth, Tintern Abbey Lines. 



to the Medieval romance and chivalary for the treatn-ent of his 
poetry. The Vllidle ages accomii^dated the poets with strange 
beaut/ and enDtional sanse of wonder . They even drew 
inspiration from the gorgeous East. 

Supern3^uralism is another trait of romantic poetry. The 
suparnatural element of romantic poetry presented a beautiful 
sense of myster/ and wonder. By an effective blending of 
thie miterial and mystical, poets give an air of real happening. 

The RoTiantic poetry has a lyrical mode of expression. 

Poetry bacome more sensuous, musical and non- intellectual. 

Selected phrases and words gave a mustcal harmony which 

came in profuse strains of un pre- meditated art. Legouis pats 

It as "vowels call to vowels and consonants to consonants 

and these links often seem stronger than the links of i thought 
orimagery5. 

Love is treated as a subject of Romantic poetry. 
Feminine charm In its highest sensuous appeal is ^depicted. 
Keats adored beauty and found truth equal to it He deline- 
ated the sensuous and physical aspects of the beauty of 
woman and that of nature. The voluptuous woman having— 
"Light feet, dark-violet eyes and part^'d hair 
soft dimpled hands, white neck and creamy breasts- 
satisfied his thirst for beauty. In an exhilarated nrood he cried 
out— "A thing of beauty is a joy for evei6. In the "Ode to 
a Grecian Urn" he identifies beauty with truth and vocated 
his philosophy of beauty in the verse— 

"Beauty is truth, truth beauty-that is all 

Ye, knbw on earth, and all ye need to know"?. 



5. Legouis and cazamian, \ history of English Literature. 

6. John keats, Endymion- 

7. John keats Ode to a Grecian Urn. 



Ha catches lovdfs in a magic web of passion and leads them 
loa happy urjion, . , 

t ndftridualism is aootlim: Important faclor of . Ron^ficisj^. 

K Oman tfc ism favoured aifbjectivity Mid poelabeflafi to thinly t«d 
Express fheir pei'soMi tfespondan«y in %\B^m ovmi y^^y* Tbe 
expression ofpcrsond desponttarfey in #x4uiSit«meloiiiy appettlM 
morbto the heart of the efrnn^Kisaur itianMihettitiiiiMl. 

What was originated and developed as Romahficisrn in the 
tSth and t9th centuries that was wall tlottriahfid in Iniltar^ literature 
during the period of Kati^tosa. ItscMns Mtachrotinittc to 0ifalimt3a 
th€f w6rka df Kalidasa eh the basis of RbniMiiciim. tdr tbottt 
aspects of ftomanticiarn M Iht vi^eatiKnera Wmt^ cUatotnary 
with the Ihdian poets. What they upheld«a M>niacivrefam aneali 
seen in it^ hrinutest details m the works of Kalktase offtea ist 
century B. C. If the Weetefnera o^Hied the new ti»od at th« 
Romance languages as R^mafrticisfn* what w^ill the Eastmwra 
name such a trend seeii htrndreda of yeera biffoM th«o ibai ini 
the litecatura of BJi^rata ? Can we call it as Bh4ra|aism ? Even 
if. iharalfi^m 13 a suitable r\arnf« here U ia tried to evaluate the 
works of Kikl^iOasa on the l»aaia of ttie term RomanticJ;8m. 

All the plays of Ka(ida$a aie comedies ot LoveB. His h^oea 
afvd heroiaes are brought to a situation so as to fpll in love with 
each other in the first sight itself. His heroes and heroines are 
higlv-bbrn kings and peerless beauties respectively, both in 
thev prtQM of their youthiul bkith . 

His first play, the Ma/avikagn imitift of ttip tAafaka type 
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8. M4/avik<igiiiaAitia^ Vikqmorva^iye ai^ Abbijnana sakun* 
ta/a are the playa of K^/id^sa. 

6 



is a pre- mature love-comedy. The mutual love of hfala\\la 

and Agnimitra, their separation and union constitute the 

story of the play in five acts« His second play the Vikramor<* 

vasiya of the Tro^aka type is in five acts. Here in « the love 
of a mortal king and a celestial Nymph is described. This 

play is based on the famous love-tale of Puriiravas seei? in 

the ^atapathabrihmana and Matsyapurina. 

The Abhijnina sakuntala, a Na.<aka in seven acts Is a 
romaintic comedy< The plot is derived from the love-tale of 
Du^Vanta and ^aku ta/a in Mahibharata^. The kive at fiist 
sight of ^akunta/a, and Du^yanla, their Gantharya marriage « the 
curse of Durvasa upon ^akuntaii, the modification of the curse, 
the loss of the ring, ^akunta/a's Tisi:t to the palace of Du^yenta, the 
king's forgetfulness of his union yvith ^akunte/i due to the 
effect of the curse, their lon^ separat/on, suffering and 
r>e-union are the main incidents in Abhijnina ^akunta/a. 

The MeghadiJta is a descriptive elegy ^^ in vvhich an 
exiled yaksa, cursed to live a separated lonely life on mount t^cma- 
gift, sends a love meassage to his love living in the city of A/aka. 

His Reghuvamsa is a Mahakivya in 19 cantos describing 
the glories of a series of kings of the solar race. 

The subject matter of Kumara sambhava, a Mahikivya in 



9. vide. Vyasa-Mahabh^rata, Ad^parva and Padmapur^t^a, 
Svargakhanda. 

10. B. Prasad, A Background to the study of English 

literature, 'Elegy is usually a lamentation for the dead, 

though it may be inspired by other sombre themes, 

such as unrequired love, the (all of. a fampuscity. and 

the like'. 
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«ight eantos is lT>e marriage of 5jva *«lth Pirvatl. 'the father and 
motfher of the universe i^. / 

Both Ma/aviki aiKl ^akuntaJi belong to the Parakiya^^ 
type of heroines, MilavikS is a good looking accomplishetl 
^irl gifted with high artistic talents in dance. She is famous 
1cT ,her physical voluptuousness and beauty o1 character^^^ 
King Agmmitia is abetter match for her because of his kipgsfrti^ 
«nd handsome appearance. This Dhfrala^rta type o1 hero looks 
Tike the bowless cupicl. Their love is solely of the camel tyi?e. 

5akunla^i, the unsmelt flower of flesh is the flower of the her- 
mitage. The handsome king Dusyanta is wonderstiuck to see 
such a 1)eautifut maiden. Her natural beauty and loveliness 
reminded the king of his false notion about feminine charm^^. He 
thought of the artificial glamour of the daughters of piincessnd 
nobles of his harstn- Urvasi, the most accomplished dancer in 
the court o1 Indra is the ornament of heaven. Purwravas, the king 
falls in love with her because of her physical elegance. It seems 
that the poet himself felt deficiency of vocabulary to depict 
the beauty of Pirvati^^. 



■Jsaaiu'O I* 



1.1. Reghuvemsa* I. !• 

12. The Parak«ya is so called because she is in the pcwer of 
her parents, most probably a maiden, 

13. MalavikSgnimitra, Act II, 

•Na kevalam rape sile api advitfya Milavikiv 

14. :§akunta(a. Act K 17> 5 

^ :$uddhanta durlabhamidam Vapura^ramaviisfnoyadi 

janasya/D^rikrtaA khalu gu^airudyinalati vanala 
tabhi/f// 

15. Kumirasambhava, I. 4&, 

Sarvopamidravya samuchayena yadhipradessm 
vinivesitena / Si. nirmita visva^m prayatnidtkista 
saundarya didrksaeva// 



. Love is the theme common to all of his works. The love of 
th3 cotrple Aja avid liidumffti, R^ma md Sita, CriltDa acid Sudafe* 

s'mi are m )dels of happy wedded life. 

Kalidasa is a poet of beauty. He leads hfs >eaderi to a 
beautiful world of mystery and wonder. His A/aka^^ is an ideal 
w Mid of lovf , drinking and revelry. The O^^dhiprasta, the capital 
of Himavio is a divine world of supernatural beir^gs. there is 
no wonder if one considers it as a tran^tantation of heaven^ 
for such immense wealth and beauty is seen there. Supernatural 
creatures such asYak^as, Kinnaras and , Forest-Nymphs enjby life 

in the gem-lit rooms of high palaces built pf variotis jevyela. The 
magic herbs tiiat shed (ight in the danknc^a the 'Katp^taru' 

beneath which the tirfyadhafas reldx^'' etc. oper> before our 
mind's eye a real wortd of wonder and beauty. They are always 
in their adolescence and there is no destroyer except Cupid in 
their cit^^ the poet often escapes from the real jbeauty of the 
earth to an imaginary world of mystery and wonderl 

Mount Himifaya and its surroundings, the hermitage of 
Kanva and Marica and that of Vasis/a are serene places if bliss. 

these nrysterious piades conjure up a union of heaven and 
earth at once. 

As a pdifiter he pictures the beauty of women and men, the 
beauty of flowers and leaves, the beauty of animats anit ibrids, 
the baauty of j^ivers and mountains and the beauty of 
sun a^d moor^ in sensuous terms. Kalidasa may be regarded 



16. Alaka is the Capitaf city of Kubera ori ltf.i}uni^Kailasa 
vide* Meghesartdeia. 

17. vide. Kumirasambbava, VK "37-47. 
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as a poet of heaven as he beautifully describes the cicuds, 
lightning, rain-bow, the blue-sky, the Sun light and Moon- 
beams and using these objects to illustrate his ideas. 

CURSE-FHE SUPERNATURAL ELEMENT 

Curse and its relaxation is seen, in almost all the works^® of 
Kalidasa as 3 supernatural element. He uses curse with a view 
of m^ny objects. It helps the poet to take a new de/iatron of the 
plot in a standstill or kept in a critical situation. In the guise of 
the curse and it's effect the poet imparts the new philosophy of 
his Muse. Curse helps him to save the face of his sinned 
characters or to give additional powers to his heroes which will 
be in future use. Usually curse is employed as a poetic technique 
of retribution. The curse is introduced as 'Sticyakathavastu, or 
indic3tivd plot in his plays. 

Kalidasa does not admit youti^ful passion as the highest 
glory of love, he upholds the purified love of souls. To him 
infituation du3 tD physical beauty leads to destruction. Beauty 
is fruitful and lasting when it is mingled with (virtue. For a 
constant glory of love, the lovers must respect the ancient culture 
of ) 1 ii3-i 3jltu'e of religious austerities in a life of rneditative 
trance. 

So the loose and secret union of ^akuna/a and Dusyanta is 
accursed to separation and suflering. Curse in ^akunta/a breaks the 
union of the lovers for a period of repentance on their faults. When 



18. vide. Meghasandeia, I; Kumarasambhava, IV. 41; 

Vikramorva^tya, Act III; Abhij»ana i^kunta^a. Act IV. 1; 
Raghuvam^a. I.- 76; V. 53; VIII. 81 ; IX. 79. 

9 



^akunta/a is abandoned, all herambit'ors are crumbled dcwn rrdshe 
makes a self search for where she has gone wrong. Retributicn 
starts against that unsmelt flower who ravished the purity of the 
hermitage. Her pregancy stands as a question mark against the false 

and secret agreement of her lover. The repercussion of f\er uncon- 
trolled passion purifies her throtgh repentance and h^er mind is made 
calm with ail passon spent. It, is the repentance that purifies 
her soul and in the anchorage of. M^rjfca she regains her 
peace of mind that was lost in the hermitage of Kat^va. 

Ou^yanta who seduced the blessed atmosphere of the her- 
mitage of Kanva by limitless blind passion though lied, at first; 
on his relation with ^akunta/i. and :forsook her, he could net 

*- • 

be saved from the grip of his own prick of conciousness. His 
unlimited passion retaliates on him and he loses his peace of 
mind. T.he restlessness of his mind is increesed on the thought 
of a progeny, the next heir to his throre. The news of the death 
of Dhanamitra, a nrerchant^ ^, who did rot possess a heirtohis 
vast wealth kindled his peaceless mind. It is rekindled by the 

i ^ • t - ' .... 

sight of the regained ring-the emblem of their love and the gift of 

'. • . - .  ^ .  • .   _.   , 

Djjsyanta tq ^akunta^a. 

»  

The lack of progeny in his other queens and the knowledge cf 
tha only offspring he bec^otin ^akuntp/^ end the need of a heir to 
his throne etc. insist him to recall ^akunta/a. It is in this plight 

for a progeny that repentance and mou'ding of character take place 



19. ^ikunta/a. Act VI, 'Samudravyavah^il sirthavaho dhana* 
mixtah nauvyasanena vipanna/^, anapatyasca kilasaA, 
raiagamf tasyirthasawcaya ityamatyena Itjchitan)/ (Savi- 
^idarn) ka^^am khalvanapatyatil'. 

10. 



r 



In Dujyanta* After a period of repentance, the king connes acrossi 
Saryariemana, his son and next heir to.his throne. Sarvad£mena is 
the cpnnectlng. link betw^een the separated lovers, whose long, 
separation was caused by the curse of Duryasa. 

Love is desirable, but it must be of the mojral type'-the Ipve of. 
the pure soul: love of physical irrfatuation is mixed with sin which 
leads to destruction: Whereever surging passion gQe$ to. 

the higher level and proper thinklrg to the lower, there would 
be worries and sufferings. This philosophy of love is seen if) the. 
case of Parvatf and ^\n^. Pflrvati could not vyjn the love of >^iva- 
t^e sage father, of the vyorld by exhibiting youthful laminine 
charm^o. ^iva frowns upon her physicaJ flush: and passionate 
rxiind.. The aversion of ^iva towards here physical charm 
ins'i:s her to achieve him as her husband through pine and 
penance. After the purification of her disturbed mind she 
gains her goal/ The union of the purified souls will never t>e- 
separated, their union will be constant like the union of word 

and sense. The curse of Durv^sa gives rpom for a divei;sicn 

qj.the plot. The curse is an end and a bejjjnnirg. It brings. 

€in end to the. amorous life of the hero^a^d: heroine and then 
I|e9ins.tt\e sufferin^g and purWicgtion. 

Bharata's curse on Urvaif sentensed her to live on earth^^. 
But to the goods fortune of the lovers, Indra interferes in 

the matter and allows her to live with her new lover 
Puri^raVas until he sees the face of « child from her. Bharata's 



20. Kumarasambheva, V. 1 

21. Vikramorva^a, Act UK 
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curse and Indra's infdrference give way to the development 
Of the plot. 

PurUray/as, the king is punished for his physical infatua- 
tioa for the divine harlot Urvaii by a curse of long separation 
and sufferinc*. Here the poet willfully makes situation to lead- 
Urvaii to the cursed forest of Kumara. The transformation* of 
Urvaifintoa ereeper on her entrance into the forbldder\ forest for 
ladies which is sacred for Kumara is another imaginary creation- 
of wonder. We are taken to a strange world of wonder where 
the love mad king wanders in a pitiable plight for his beloved. 
The conception of the release of the curse by means of the gem 
called Sa^gamaniya, that is produced from the dye of Parvatis 
feet^^ and its magical power of retransforming the creeper into 
the divine damsel etc. bear the stamp of high imagination. 

Yaksa, the hero of Meghasandesa Is cursed to suffer for 
an year of separation due to his blind passion which retracts 
him from his duty^s. This brings him worries losing all his 
divine powers^ 

The curse of Kamadhenu upon Dilipa^^ is to teach 
the king a lesson for his disregard tawords the cows, the 
main source of income of the state. The ancient Indians 
lived depending upon agriculture. Their main soure of income 

was the cattle. Cows were their savings. The wealth of 
a man was estimated on the basis of the number of cows 
he owned. Cowdung was the best fertiliser tp their agri- 
culture and milk the besf restorant of their health. 
Cows gave all their ambitions based on health and wealth. 
They worshipped cows and named them the all-giving 



2-. Ibid, Act IV. 36 
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K^madhenu or Kamadhenu may be : a ropresentatrve of the 
cows. 

Dilipa, the King in heavenly slate of pleasure gave 
no dije care in the matters of the cows. Being the king 
it was his duty to protect the cows. His blind eye upon 
the cows retaliated in the form of a curse to hts own person 
and country. 

The lack of progeny and next heir to his throne brought 
him to ripht thinking. Standing on the bank of the* hell called 
Vum' he searched the way by which he could save himself. 
In that pJligtff he aporoached Vasis/a, the preceptor of his family 
who led him in the right way. The truth knowing sage 
compelled the k^ng and his beloved to lead the life of the 
recluse. The king Who had spend his time In the harem 
was sent to protect Nandinf, the cow of the sage in the 
forest. He walked in the sunlight and free air. His sullen 
body became heaMhy. The cows milk became highly medicinal 
as it grazed the medicinal herbs of the forest. The usual 
walking exercise in the sunry forest and the use of the 
medic rnal ttiWk gained htfn the power of reproduction. 

The lion 2^ is a symbolic representation of the ferocious 
faults that he had committed. All his faults take the form 
of a lion to challenge his very being* He makes repentance 

of his sin and that avoids his mental worries. 

After all, the life of the couple in the hermitage purifies 
their minds. The king becomes ready to thwart his own body 
in order to save the life of a cow. If the king is ready to do 
the duties of a herdsrhan who would not be ready to protect 
cows in his country? Thus the poet advocates in a suggestive 
sens^a the importance of the protection of ccws in an agricuhural 

25. Ibid. II. 29. 
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country Ijk0 India through the mouth of Vasis/a. His super- 
natural power is suggestive, refined and psychological. 

LOVE OF NATURE: 

Kaltdasa was a true observer of nature. Every objects of 
nature, the living and non-living are given due respect 
In his poetry. But he is neither a Pantheist like words- 
worth nor hears the pulses of humanity, as Wordsworth puts 
It "the stilj sad music of humanity"; m nature. Kalidasa is 
able to hear the eternal music of nature as a keen observer^ 
He compares the beautiful limbs of damsels in terms of the 
objects of nature. His bewitching rraidpes have moon like 
faces, creeper like, arms lotus like hands and plantain-stalk like 
thighs. His vernal charm itself scorns the fashionable deco- 
rations of women. 

The Navamallika creeper and the mango tree constitute the 
symbol of a happy coupje^^. The young creepers of the 
forest are personified and compared to youthful maidens of the 
city who welcome new guests with the shower of the exube- 
rance of flowers^?. His love and keen observation of Indian lands- 
cape is seen in the ^tusamhora. where he pictoriously depticts 
the varying human emotions in- accordance with the changes 
of season. None other than Kalidasa holds such a deep insight 
into the secrets of nature. 

Nature shows humanitarian} characteristics in his woftks^^ 
The Plant and animals take part in the mourning of the depar- 
ture of SakunXala to the palace of Dusyanta. His characters 
bring up plants and animals as daughters and sisters. Parvati brought 



26. Ma^lavikagnimitra, Act IV. 13. 

27. Reghuvamia, 1). 10. 
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up a Devad5ru2 8 as her true child. To 5akunta/i the Vana- 
jyotsrK^ is her younger sister and the deer her foster 
son2». 

Kalidasa gives equal status to man and nature in his 
works. He and his characters show sympathy and love towards 
nature and nature loves and sympathise in return. 
The forest nymphs are said to supply valuable ornenr.ents and 
dress to ^akunta/i. They sing in praise of the majesty of kings 
from their creeper bowers. Nature consoles his characters 
at times of despondancy and suffering. Love-stick characters 
seek shelter in the pleasure garden. The wind coming from 
Malaya forest lulled them to happiness. Almost all the known 
animals, plants flowers birds, mountains and rivers are given 
significant role in his works. 

THE DOHADAKRIY^ AND ITS IMPORTANCE: 

The Dohadakriya^o jp Mi/avikignimitra Is based on some 
popular conception, according to which; if a well-dressed 
woman having moral values kicks an umblossomed A^oka tiee 
with her left foot adorned with Awgeraga and Ni^pura, in no 
time the tree would give flowers^^. It is believed that the 



28. Reghuvamia, 11. 36. 

29. :§akunta/a. Act IV, '5akunta/a-(smrtvi) tata latabhaginfm 
tavat madhavlmamantrayisye; 

Kanva^ -vatse 

yasya tvay^ vranavirot>anamiyigudfn^m 

tailam nyasicyata mukhe kuiasticividdhe/ 

iy^m^kftmus/iparivarddhitako jahati 

so^yam na putrakrtakaA padavim mrgaste// (13) 

30. Malavikignimitra, Act III. 

31. Strft^am sparjan£t priyamguirvikasati stdhuget^^^usa sekat/ 
Padighatada^okaAtilaka kurabakau vfksa^faliftganibhyam// etc. 
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tree is ashanad of tha kicks of a lady. It was customary with, 
the Hindus to plant Asoka in front of their houses or in their 
garden because of its madicinal values and as a respect 
towards Cupid-the most handsome god of love among the 
Hindu gods. For Cupid selected the Ijeaatiful Asoka flower 
as one of his flower shafts. 

The diseas^ legs of Ohlrini compells her to direct 
Ma/aviki to do the Dohadakriya for the red A^oka as it is 
B6^n unblossomed in the vernal seasori. Her kicks gain 
bunches of flowers. to the Aioka tree and at the same time 
the ^hiddan bud of love in her heart blows and blushes by 
the tpMch. ol the king. In return the king also realises harPV 
horripilation by lifting her from his feet. ActuaHy the poet 
shows the love blown condition of Ma/avika's heart by drawing 
a symbol the Aioka tree from nature. ' 

The time selected for the Dohadakriya is notew/othy. 
Mafavika is in a hopeless mood giving op atlher ambilidn of 
the betrothed nfiarriage with Agnrmitra when MidhavasenBr 
her only brother was dethroned by yajtlsena. Helplessly she 
seeks refuge in the palace off Agrimitra after the unhappy 
attack of the Dasyfts. This coincidence regains her lost gtory 
and happiness. As a popular concept and as a symbolic repre- 
sentation, the Dohada is a significant romantic factor in 
Malavikagnimitra. 

Eventhough Kalidasa is renowned as a poet of aesthetics 
and erotics there is a note of sadness in his works. This 
note of sadaness is expressed in sensuous 9Jpjpea\ in the 
Meghasandeia, in Rativilipa, A>avilipa and in tha IVthactcf 
^ikunta^a. T\\\s note of sadness, in kmxx rending terms 
reaches to th^ Merge of Karu!«a sentiraemt. Kalidasa, the pcet 
of sophisticated eroticism and paasjonate expression uses 
selected subjects and phrases in a sgooesive sense. 
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A COMMENT ON BHAGAYADGITA 1.12-16 

ARYIND SHARMA 

The verses in question cover a part of that section of 
the Bhagavadgtt^ which is referred to as "The Sounding 
of the Conchshells/' 

The Sounding of the Conchshe'.Is: 

tasya sawjanayan harsaw 
Kuruvrddhai^t pWamahah 
simhanadaw vinadyo' ccaiA 
iahkham dadhmau pratapa>lf«n 

In order to cheer him up, the aged kuru, his 
valient grands ire. roared aloud like a lion 
and blew his conch. 

tata^ sankhds ca bheryas ca 
panavflnakagomukhaA 

sahasai 'va 'bhyahanyanta 
sa sabdas tumuio 'bhavant 

Then conches and Hettfedrums, tabors and 
drums and horns suddenly were struck and 

the notse was tumultuous 

taXah svetair hayair yukte 
mahati syandane sthi.au 

madhava/^ pdndavai cai *va 

divyau iankhau pradadhmatu/^ 



When statiorted in their great chariot, 
yoked to white horses, Krs,hQ and Arjuna 
b*ew their celestial conches. 

Pa^cajanyam hrsfkeio 

devadattam dhanamjayaA 
paut»({ram dadhmau mah^iia^khaf^ 
bhimakarm^ vrkodaraA 

Kf?na blew his P^/icajanya and Arjuna his 
Devadatta and Bhima of terrific deeds 
and enormous appetite blew his mighty 
conch, Paufi^ra. 

These iniicate readiness for battle. 

anantavijaya^ ta\a 
kuntiputro yudhis.^hira^ 
nakuiaA sahadevai ca 

• 

sughosamanipuspakau 

Prince Yudhis^hira, the son of Kuntl, 

blew his Anantavijaya and Nakula and 

Sahadeva blew their Sughosa and Maiti- 

puipaka.1 

11 

A review of thise vers3s discloses the foMowing inter- 
esting aspects of the situation. 

(1^ On the Kuru-side, Bhisma alone blows the Qonch, 
and the conch is unnamed. 



1 Transliteration and translation as par S. Raihakrishnan, 
The Bhagavadgfta (Londan: George Allen & Unwin Ltd. 

1938) . pp. 84.85. 



(2) The rest of the martial uproar from the side of the 
Kurus takes tha form of a tumultuous din. 

(3) When the Pan^^avas blow their conches, each of 
them has a name. Leaving Kr&na and his blowing the 
p^nn^ianva apart^ the following list ean be drawn up: 

Name of Pandava Name of Conch 

Arjuna Devadatta 

Bhima Pau»(?ra 

Yudhi5..^hira Anantavijaya 

Nakaia Soghosa 

Sahadeva Manipus.paka 

(4) It is worth noting that, in part, the names of the 
conches seem to be more important than the names of the 
persons blowing them. Thus in the case of three of the 
six people involved (the five P^n^avas plus Krsi^a), the in- 
dividuals are not alluded toby their direct personal names. 
In Bhagavadgtt^ 1.14 Kr$na is not called Krsna but Madh- 
ava which means 'a descendant of Madhu".^ Similarly 
Arjuna is not called Arjuna but a pai^^ava or "a son or 
descendant of Pdn4o''.^ Thus both are referred to patro 
nymically. Even Bhima is not referred to by name directly. 
There is, to be sure, a play on his name in the epithet 
bhtmakarma in Bhagavadgita 1.15 but he is realty referred 
to adjectivally than substantively. This is, howsoever, not 
so with Yudhisihira, Nakgia and Sahadeva but the earlier 
instances do seem to leave room for suggesting that the 
particularity of the conch is a more significant concern of 



1 W. Douglas P. Hill, The Bhagavadgita ( Oxford Uni - 
varsity Press, 1969), P. 76, fn. 3, 

2 Vaman Shivram Apte, The Practical Sans krit-English 
Dictionary (Delhi: MotllafBanarsldass, 1966)4 P 609 



the author of the Giti at this stage than of even the 
person involved \n a sense. * 

Hi 

This means that the fact that on the Kau^ava side an 
unnamed conch is blown followed by tumulmoorTfrtl'-^nd 
on the side of the Pawrfavas well -named if not well-known 
conches are blovn In an orderly fashion has some signifi- 
cance in the narrative. i One is thus inclined to elaborate folio 
wing Madhus«dana,2 that it is as if the Pa«^avas are telling 
the kauravasthat in your army there is not one wjlj-known 
conch while on our side there are so many celebrated ones. 
Whether this was a form of martial oneupmanship In India 
there is np way or proving but Nataraja Guru's rem jrk^ on tne 
liiuatjcnseem amply justifed. 

The u mjs of particular conch-shells are 
riot referred to any rnore. The reference 
IS made rather to bowmen and ch rioteers 
On the Kdurava side it should be remarked 
that only one man, Bhishma, blew a conch- 
shell of any unique nature. The rest was 
a hullabaloo of changing instruments. On 
the Pandava side, on toe other hand, the 
clarran calls of the conches came in clear 
graded succession, in which a scale of 
values can be discerned— until this is 

also lost in the common general uproar of 
the ranks. ^ 



1 Does it imply 4h3tth3 Kauravas were not well organis 
ed ? 

2 Wasudeva Laxmana Sastri Pansikar, ed., Bhagavad 
g»i5 (Bombay: Nirnayasagara Press, 1912), P. 17. 

3 Natarja Guru, The Bhagavad Glta (London: Asia Pu. 
Wishing House, 1961 ) /p. 8l. 
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